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* OPENING OF EDUTAINMENT 
THEATERS 





Smartplex. 


Study in theaters? It sounds weird, but 
it is real. CJ) CGV opened Smartplex in 
Samcamse Scoul an guby #6 @ thcefiast 
edutainment theater in Korea. Smartplex 
includes three CGV theaters redesigned 
with special effects equipments and 
facilities. Equipment has been brought in 
by Israeli company Cinemapark in 
cooperation with CJ CGV. According to 
the mega chain, edutainment theaters 
recently became a big trend in Europe. 
Currently the line-up includes six 
educational programs, each running 
between 20 to 30 minutes. The programs 





consist of a five sense experience theater, 
a quiz theater, a three dimensional 
theater, a documentary theater, a music 
and movie theater and a darkness 





experience theater. CJ] CGV will use 
these facilities to show 4D converted 
<Transformers>, <Meet the Robinsons> 
and a few other movies. 4D refers to 3D 
films with sense-tingling elements such 
as wind, scent, vibration and steam to 





enhance the viewing experience. 

The first movie to be shown in 
Smartplex is <Journey Through the 
Universe>. Although Smartplex tickets 
are double the regular ticket price, CJ 
CGV expects admissions will increase as 
Smartplex will give the audience an 





experience never felt before. 


* A WATCH-OVER-DOKDO 


DOCU GAINS ATTENTION 


In the midst of ongoing dispute 


REAN FILM 
WS 


between Korea and Japan as each 
claim Dokdo isle as their own, a 
theatrical documentary about Korea’s 
attempts to defend the infamous isle is 
receiving much attention. CHOI Hyun- 
muk, the CEO of ZIO Entertainment 
which produced <Barefoot Gi-bong> 
and <Blue>, directed this documentary 
<Sorry, Dokdo!>. For over a year, he 
has collected stories of the KIM Sung- 
do couple, the only residents living on 
the isle, PARK Ki-tae, the leader of 
Dokdo cyber PR group VANK and a 
senior who is learning English for the 
sole purpose of wanting to tell the 
story of Dokdo isle to the world. The 


«Sorry, Dokdo!) 
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documentary is in post-production with 
Dokdo specialist SEO Kyung-duk 
serving as the producer and famous 
Korean singer KIM Jang-hoon as the 
narrator. They together placed an ad in 
<The New York Times> about Dokdo 
recently. CHOI’s affection towards the 
isle started when he produced the 2002 
film <Blue> with cooperation of the 
navy. When he was filming at the time, 
the navy was. in a state of emergency 
due to a minor invasion of North 
Korean spies which resulted in a small 
scale engagement. Even though such 
engagement was a matter of serious 
national security, civilians were too 
preoccupied with the World Cup match 
between the national team and Turkey 
to pay any attention. Considering the 
indmfertnt “attitude * o& ™ Korean 
government towards the Dokdo matter, 
many of Koreans are anticipating 
<Sorry, Dokdo!>. 


* BRIGHT IDEAS 
FROM YOUNG PRODUCERS 


Young Korean film industry people 
are actively attempting to rejuvenate 
the industry. The most active group is 
Korean Film Producers Association, 
which has 101 producers from 37 
different production companies and 
was established in June 2007. Last 
April, the group held project pitching 
sessions in front of many potential 
investors. Since the earning rate of 
Korean films has dramatically decreased, 
investments made to new projects have 
decreased as well. The group created 
this event to present bright new ideas 
to investors in order to storm through 
this crisis. Korean Film Producers 
Association is also planning to hold 
‘Korean Producers in Focus’ during this 
year’s Asian Film Market. 

Storism, a group organized by 
Scenario Market (sponsored by the 
Korean Film Council) winners, is also 
showing active movement. As they 
joined the pitching sessions held in 
April with Korean Film Producers 
Association, they aim to act as a 
writers’ agency to develop diverse 
ideas for not only film but other 


mediums as well. They are now 
preparing a special workshop to help 
screenwriters write more mature and 
engaging genre screenplays by inviting 
guest speakers from various fields such 
as forensic science, and psychology. 
The aging producers who made up the 
core of the film industry are at a pause 
while new generation is paving a 
revitalization movement. 





* COMMENCING LEGAL ONLINE ° 
FILM DOWNLOADING SERVICES 


<The Chaser> is at the head of the 
eradication of illegal movie downloading. 
Korean Film Producers Association and 
Cine21 started legal online downloading 
service of <The Chaser> on Cinero.com, 
Ipopmedia, Folderplus and 20 other 
websites from June 23. In only three 
days, fifteen thousand legal downloads 
were made. According to Cine21i 
“1,500 downloads were made on one 
of the sites in a single day. Even 





though the service opened before the 
DVD release, the result went beyond 
our expectation.” Before the service, 
Korean Film Producers Association 
decided that punishing illegal 
downloaders is not a fundamental 
solution. Therefore in conjunction with 
Cine21li, two groups started to build a 


legal paid downloading system. The 
success Of downloading a big Korean 
box-office grosser <The Chaser> swept 
away all worries concerning the pilot 
paid downloading system. The matter 
to pay attention to is how the holdback 
system will change due to this new 
service. Current online VOD services 
release films two months after the DVD 
release. The critical reason onlineVOD 
services have failed was due to files 
popping up online immediately after 
the DVD release. KIM Joon-bum, the 
director of Cine21i, said “At this point 
where various new mediums start to 
emerge, the existing holdback system 





<The Chaser) 


is not efficient enough to maximize 
profits from the ancillary market.” 


* <OUR SCHOOL> DVDS ARE 
DONATED 


Ties between the production team of 
<Our School> and Chosen elementary, 
middle, and high school in Hokkaido 
are prolonged as the team donated 600 
DVDs to the school. <Our School> is a 
documentary that captured the lives of 
young Korean-Japanese students in 
Hokkaido Chosen School who still 
preserve the Korean identity and 
traditions despite Japanese prejudice. 





The docu won PIFF’s Woonpa award 
in 2006 and was successfully released 
domestically. The donation is not just a 
celebration of the success. GOH 
Young-jae, the producer of <Our 
School>, said “Not only Hokkaido 
Chosen School, but every Korean 
School in Japan needs a lot of financial 
support. The Japanese government 
blocked most of the business network 
of pro-North Korean residents’ league 
in Japan and financial aid from the 
North Korean government is also 
decreasing. This donation is our way of 
supporting the Chosen schools. There 
are a lot more schools that I wish to 
support but Hokkaido Chosen School 
is especially dear to us because of the 





<The Host) 


«Our School) 


time we spent together during the 
making of the documentary.” A DVD 
costs about three thousand Yen and 
the profit made from sale of the DVDs 
will be donated to the school. 





* SEQUELS TO <THE HOST> . 
UNDER DEVELOPMENT IN KOREA 
AND CHINA 


<The Host 2>, the sequel to record- 
breaking Korean blockbuster <The 
Host>, is under development in Korea 
and China separately. Chungeorahm 
Films, the Korean production company 
behind <The Host 2>, announced that 
a separate Chinese version is currently 
being developed in China. The director 
of the Chinese <The Host 2> NING 
Hao who directed <Crazy Stone> and 
<Mongolian Ping Pong>, expressed his 
interest in monster films. Once the 
script is completed, it will start 
shooting in early 2009 and will be 
released late that year. The estimated 
production budget is around 12 billion 
won(12 million USD). Chungeorahm 
Films will participate in the entire 
production process of the Chinese 
<The Host 2>. Compared to the 


Chinese project, the Korean <The Host 
2> is progressing at a much steadier 
pace. The director of the project has 
not yet been appointed but according 
to an insider, “an undisclosed director 
is working on the treatment.” 


LEE Young-jin / Cine21 
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* KOFIC ANNOUNCES ITSP&A ° 


FUND RECIPIENTS 


On August 6, 2008, Korean Film 
Council(KOFIC) announced its recipients 
of 2nd KOFIC P&A Fund for Korean 
Films Abroad. KOFIC P&A Fund for 
Korean Films Abroad is a program 
where KOFIC supports expenses related 
to theatrical distribution in foreign 
markets. 400 million Won($420,000 
USD) has been allocated by KOFIC in 
four installments each year to expand 
opportunities for foreign audiences to 
enjoy Korean films in theaters with 
KOFIC nurturing foreign distributors 
that specialize in Korean films. 

For the 2nd round of this program, 
acommittee of 5 judges has selected 
two companies for their distribution of 
the below-listed Korean films in their 
territories. Stichting Nederlands 


Filmmuseum from Netherlands receives 





<A Man Who was Superman) 


12,000 EURO for <Secret Sunshine>, to 
be released on September 11, 2008. 
Previous titles released by Stichting 
Nederlands Filmmuseum include <I 
Don’t Want to Sleep Alone> (dir. Tsai 
Ming-liang), <Three Times> (dir. Hou 
Hsaio-hsien) and <Vovecento-Deel 
1&2>(dir. Bernardo Bertolucci). Meanwhile, 
Golden Scene Company Limited from 
Hong Kong China receives funds for four 
titles to be distributed in Hong Kong, 
including 12,000 USD for <The Chaser>, 
tentatively scheduled to open on 
September 4, 2008 at five different 
cinema venues along with three films 
to be opened at three different cinema 
venues, including 8,000 USD for 
<Dream>, to be released on December 
11, 2008; 7,000 USD for <A Man Who 
Was Superman>, to be released on 
November 27, 2008 and 8,000 USD for 
<Happiness>, to be released on 
November 13, 2008. Previously, 
Golden Scene Company Limited has 
released several notable Korean films 
in Hong Kong, including <200 Pounds 
Beauty> (3,817,329 HKD in HK box 
office), <The Host> (1,978,791 HKD) 
and <The Art of Seduction> (2,496,716 
HKD). 

Next rounds of KOFIC’ P&A Fund for 
Korean Films Abroad _ will be 
announced on September 30 and 
November 30, 2008, respectively. 

For more information on this 
program, visit at http://pna.kofic.or.kr, 
or contact myear@kofic.or.kr. 





* CO-PRODUCTION WORKSHOP 
FOR JAPANESE AND KOREAN 
PRODUCERS 





Co-production workshop for Japanese and 
Korean producers. 


KOFIC held a 4-day co-production 
workshop for Japanese and Korean 
producers at a resort on the balmy 
island of Jeju, south of the Korean 
mainland. Taking place July 8-11, the 
workshop brought together 5 Korean 
and 5 Japanese producers each with 
projects in development. Highlights of 
the itinerary include intensive seminars 
for the producers of Korea-Japanese 
co-productions, along with expert guest 
speakers, such as CJ Entertainment’s 
foreign investment manager who spoke 
on co-production financing. 

The workshop director was Jonathan 
H.KIM, a leading producer in the 
industry with films such as <Lies>, 
<Silmido>, <Monopoly>, and several 
co-productions including <Virgin 
Snow> behind his belt. Also KIM Mi- 


hee of production house Sidus FNH 
attended as a mentor. She produced 
such films as the sci-fi action hit 
<Arahan> and the period mystery 
<Blood Rain>. 

KOFIC plans to take the workshop a 
step futher in 2009 when in launches a 
Co-production Project Market, with the 
aim to enhance opportunities for co- 
production between Korea and Japan. 

For further information, contact 
briskyg@kofic.or.kr 


* KOFIC OVERSEAS DEVELOPMENT 
PLANS SEMINAR 





KOFIC overseas development plans seminar. 


The ‘KOFIC Overseas Development 
Plans Seminar’ is an occasion prepared 
to strengthen the abilities of the Korean 
film industry in regards to development 
plans. Renowned producers and 
writers from the US and Japan are 
invited to share their knowledge on 
other countries’ development plans, 
and this year the seminar was 
successfully held on May 29, with more 
than 140 film-related personnel who 
were invited in advance. Producer 
Inoue Fumio from Japan’s Kadokawa, 
who participated in productions of 
<The Eel>, <Josee, The Tiger and The 
Fish>, <Ping Pong> and <Southbound>, 
and screenwriter/producer/Writers 
Guild of America(WGA) member Ed 
Solomon, who participated in films 
such as <Men in Black>, <xX-Men> and 
<Charlie’s Angels>, were invited as 
overseas special lecturers. During the 
seminar, discussions were held 
regarding Japan’s development on 
original works, contract tactics on such 
developments, and the role of 


professional producers as developer of 
original projects. In addition, the issue 
of copyrights, agencies, and how the 
writers are trained under the 
Hollywood studio system were covered 
comprehensively. 

This seminar with development 
professionals from Japan and the US 
was a good opportunity to realize there 
is a need to understand overseas 
markets better. Discussions with a 
Hollywood major writer who is invited 
to Korea for the first time were held, 
and also countermeasures were 
suggested to overcome excessive 
domestic competition. 


* THE 20TH ISO TC36 ASSEMBLY 


The 20th ISO TC36 International 
Assembly was held at the Seoul Plaza 
Hotel from May 19 through 22, to establish 
official standards for film technology. 
Since 2001, Korean Film Council 
(KOFIC) has been designated as Korea’s 
administering board and has been 
participating in the movement to revise 
technology standards. KOFIC was the 
co-host of the assembly along with the 
Korean Agency for Technology and 
Standards under the Ministry of 
Commerce, Industry and Energy. 
Participants from 10 countries, including 
Korea, USA, UK, Russia, Japan, China, 
France, Canada, Germany, and Switzerland 
(SO Headquarters), gathered together to 
examine daily-evolving film production 
technologies, and to suggest related 
international standards. The assembly 
successfully ended with newly 
established standards. 

Notably this year’s session proceeded 
under the main issue of digital cinema 
production technology standards, 
suggested during the 19th assembly. 
Ruling over the world market with its 
strong contents, the US indeed has great 
influence over digital cinema production 
technology standards. Late movements 
made by the US indicate that they will 
try to set their own technology standard 
as the international standard, by 
researching digital technology standards 
centering on SMPTE, through forming 
DCI. Participants with US at the lead 
showed similar tendencies this time as 


well, a clear proof of how big the 
influence will be in the industrial 
sector, if one’s domestic technology is 
selected as an international standard. 

On the other hand, Korea has a high 
distribution rate of digital cinema 
screening facilities. Yet its application 
of standards in screening technology is 
still insufficient, as well as development 
or application of related standards. 
KOFIC has been carrying out relative 
R&D projects to develop digital cinema 
technology from several years ago, and 
is promoting long-term technology 
standard distribution plans so that 
standards will be applied to the field. 
This is a reflection of the ambition for 
Korea to leap over the steps of 
technology import and advance into a 
world technology leader, and attain 
special labels for domestic technology. A 
total of 12 standards were presented 
during this session, including those 
related to digital cinema security and 
digital cinema facility management. Out 
of these about 10 standards are expected 
to be passed. If the 15 standards already 
finalized in 2005 are included, digital 
cinema production and screening 
standards accumulate to approximately 
25. About 10 more standards are 
expected to be established within two 
years, thus totaling up to 30. Therefore, 
instead of seeking visible results from the 
ISO TC36 Assembly or hurrying short- 
term standard developments, KOFIC 
intends to make it widely known in the 
field that film technology standards are 
important. Projects are on their way with 
the goal of developing film screening 
technology standards, to be implemented 
when support is first gained on the need 
and effectiveness of this issue. From 
hereupon, hopes are being raised for 
Korean technology standards to be 
designated as international standards in 
the film technology sector as well, 
influencing media industry of other 
countries, as well as Hollywood. 

For further information, contact 
sumt@kofic.or.kr. 
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KOFIC’s 
a yew ha 8 and overall cultural industry, as 
Newly Appointed Commissioner JUNG Su-wan, PARK Kyung-pil, well as a strategist living in the 
FO U rt h e rm KIM Sae-hoonlfrom left). gra of media convergence, and 
I will make sure to utilize such 


merits to benefit the film industry and support the chairman.” 


chairman is SHIM Sang-mindm), 
professor of culture and 
communication studies at 
Sungshin Women’s University. 
Vice-chairman SHIM stated his 
goals, “I have merits as a 
researcher of cultural contents 





As a member of the fourth term KOFIC commission, Professor CHO Hye-jung defines her role, 


Cha rperson KAN G Ha n-sSu p a nd “While keeping the large framework set by the third term commission, there is a need to review the 


support policies so that those in the field feel these policies are substantial. The current system 


New Commissioners to Lead KO FIC needs to be polished further.” On the other hand, Professor JUNG Su-wan remarked, “Since 8 


commissioners all have different specialties, there must be 8 different roles for everyone. I believe 





my role is to focus on the independent film scene, which I have kept in touch with via Jeonju 
International Film Festival.” Regarding division of roles, Professor KIM Sae-hoon agreed with 
Professor JUNG, “Much of the aid to the animation sector was reduced during the 3rd term 
commission. I would like to help change the general notion that animation is different from film but 


The Korean Film Council has announced the it is rather one type of film that uses a different technique. Also I wish to help vitalize productions 
appointment of eight new commissioners who, of feature animations.” At this point of time when the Korean film industry needs to leap forward 
together with KOFIC chair KANG Han-sup, will once again in order to mature, much is expected from the 4th commission members, including the 
oversee the drafting and implementation of new new chairman KANG Han-sup, for their outstanding performances in the future. 


film policies. The commissioners were selected in 
an intensive open registration process held by the 
Ministry of Culture, Sports and Tourism, and were 


ee ) The Korean Film Council has announced the 
officially inducted to two-year terms in a ceremony . —— 
held at KOFIC on June 30, 2008. appointment of new commissioners who, 
together with KOFIC chair KANG Han-sup, will oversee the 
drafting and implementation of new film policies. 


ivy - Be kofic 





Pais The new commissioners, in alphabetical order, 
', = ne are: CHO Hye-jung(f), film professor at the 

NeW chal Pereomnnne manesue: University of Suwon; JUNG Su-wan(f), program 
director of the Jeonju International Film Festival 
and professor at Dongguk University; KIM Se-hoonGn), professor of animation at Sejong University; 
LEE Mi-yeon(), film director(<L’Abri>); MIN Byung-chun(m), film director(<Natural City>); OH 
Jung-wan(f), film producer (<A Bittersweet Life>, <Night and Day>; PARK Kyung-pil(m), chair of 
the Media Investment Council; and SHIM Sang-min(m), professor of culture and communication 
studies at Sungshin Women’s University. 


= 
LL) 





On Tuesday, July Ist, 2008, the new commissioners received their letter of appointment from YU ( sea 4 
In-chon, the Minister of Culture, Sports and Tourism. Later in the day they held their first meeting at aN . RY. an At Spork 
the KOFIC office, taking relevant measures to elect the vice-chairman. The newly elected vice- . ns =| ee 7 M . aS 


The List of Newly Appointed Commissioners[8, in alphabetical order) 

















Name [Gender] Current Occupation 

CHO Hye-jung (F) Professor, Theater & Film at The University of Suwon 

JUNG Su-wan (F) Asst. Professor, Graduate Studies of Theater and Film Arts at Dongguk University 
KIM Sae-hoon (M) Professor of Animation Art at Sejong University 

LEE Mi-yeon (F) Film Director 

MIN Byung-chun (M) Film Director 

OH Jung-wan (F) CEO, bom Film production Co., Ltd 

PARK Kyung-pil (M) Chairperson, Media Investment Council 

SHIM Sang-min (M) Professor, School of Culture & Communication at Sungshin Women’s University 


Newly apponinted commissioner had meeting in KOFIC office, 
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“No monopoly should 





be allowed 


Interview with the new chairperson, KANG Han-sup 


Redefining the last 10 years of Korean film industry with 
the keyword ‘rediscovery’, Professor KANG Han-sup of the film 
studies at Seoul Institute of the Arts is the newly appointed 
department fourth chairperson for KOFIC. Above all, he 
intends to retrieve the current return of -37, which was 
handed down by the third term council, by utilizing realistic 
policies such as monopoly regulations, free competition 
following the rules of the market, and screen quarters. 


You became the chairperson of the 4th term Korean Film 

Council (KOFIC) at a difficult time. 

In order to promote the film industry, the market needs to 
be expanded, and the wealth needs to be distributed evenly. 
Yet the way wealth was generated in 2007 is different from 
that of 2008. Wealth distribution also differs according to the 
era. Under capitalism, it is commonly thought that the pie 
needs to be increased first before it is divided into pieces to 
be handed out. This only applies to conservative economics. 
Recently, even those conservative economists are 
recognizing that wealth is created only under a system that 
distributes it in a well-formulated manner. Before everything, 
I must do my best to come up with policies that will work 
effectively in the market, rather than taking into account my 
own political tendencies. 


What are specific policies being prepared by the fourth term 

council? Are there any substantial means? 

We are currently going through a crisis. We have initiated 
plans to create new demand. During the third term, policies 
focused on supply expansion rather than demand creation, 
but we intend to go for a rather realistic plan. The plan to 
make Korea one of the top 5 markets has to be amended, as 
well as making it an Asian hub, and anyone who wishes to 
produce, distribute and screen films should be given the 
rights to do so. That is why monopoly should be stopped. 
Substantial strategies, such as cultural diversification 
agreement, will be devised and implemented. 


Issues like distribution won't be easily reorganized since 

major companies hold the distribution routes. 

As I see it, the major companies already realize monopoly 
is self-destructive. I am confident those companies will soon 
agree that diverse films need to be screened in major 
theaters for the pie to grow. Moreover, regulations are being 
thought of in order to lead them into such beliefs. However, 
more interest will be paid to variations of films based on 
management perspectives, rather than regulations. 


Major films require a large amount of capital. Isn't it more 
concurrent with the rules of market economy for those 
companies to secure larger number of screens, taking 
advantage of their power in the distribution sector? 

When criticisms are made against market monopoly, some 
say it is a violation of private business in the market. But that 
is not so. Capitalism ensures fair opportunity to participate in 
the market. There is something called ‘hit mind’ in the 
entertainment business. Everyone wants to follow the 
‘number 1’. Films that succeeded seem more attractive, and 
those who succeeded on their own seem even greater. 


“We have initiated 
plans to create new demands. 
The plan to make Korea 
one of the top 
5 markets has to be amended, 
as well as making it an Asian hub, 
and anyone who wishes to produce, 
distribute should 
be given the rights to do so.” 





Films like that will hit the jack pot without 800+ screens. 
There is no country on earth that monopolizes. 


Are you saying you will leave it to the market to evaluate the 

films? 

It is true that market is where wealth is created and 
distributed basically. I believe it is much more effective to 
rely on the market. I don’t mean to say market will solve all 
the problems, but the market mechanism will bring good 
results. Individuals with different characteristics participate in 
the market under their own judgment, to succeed or fail. 
Assuming the market is fair, such success or failure must be 
accepted. However, if the market is indeed unfair, no one 
will accept the outcome. It is not to say that same number of 
screens should be allocated to each film, but the least we 
can do is offer equal opportunities. 


It may be alright to apply the market logic to major films, but 

wont it be difficult for groups like low budget filmmakers to 

participate in the market since their infrastructure is weak? 

That is why the fourth term council will formulate a 3-year 
plan to provide greater aid to independent films or art films 
and help them participate more in the market than now. We 
call it ‘off-Chungmuro ecosystem’, creating a new market for 
art and independent films. Many art film theaters have 
emerged lately. We need to make it more accessible for 
people to see these films. I intend to suggest to the major 
chains to utilize 10% of major theater screens for off- 
Chungmuro ecosystem. 


What are your thoughts on ancillary markets? There seem to 
be some ideas on both DVD and IPTV. 


i 


The market for DVD, which is considered relatively old 


media, and market for the new media including downloads 
and IPTV needs to be restored and created at the same time. 
This won't be easy at all. Most people say that the DVD 
market is over, but I don’t think so. 21st century is an era of 
individual cinematech. If there is a trend, people are buying 
DVDs of the films they are fond of. You might say these 
talks are common, but only a few policies were ever 
implemented to actually revive the DVD market. The same 
goes for the price policies. Who will buy anything if the 
products first sell at a high price, then are suddenly in the 
bargain bin? 


But many see IPTV as a market that will eventually kill DVD. 

Can the two markets co-exist? 

That’s the opinion many of the Korean film industry 
leaders misunderstood. If you look into ancillary market of 
advanced countries, the old and new media do co-exist. And 
they develop further by complimenting each other. 


KIM Do-hyeong / Film2.0 
(Excerpt from full interview featured in Film2.0. 


Content of the interview does not reflect the official 
opinion of Film2.0) 
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<Dream) 


lam_,, dream 


In Competition at 


KIM Ki-duk's <Dream> 


<Dream> promptly reminds us of Chuang-tzu’s story. One 
day,Chuang-tzu had a dream in which he became a butterfly 
and fluttered around. When he woke up from the dream, he 
asked himself “Did I dream about being a butterfly or did the 
butterfly dream about being me?” With this simple question 
Chuang-tzu realized that clearly defining and separating 
borders in life is difficult. Ambiguous matters of who is 
dreaming who, sudden doubt about the time and the space 
where we stand right now, the border between reality and 
dream, distinguishing oneself with the others — these are 
sometimes very difficult to define. However, this is the reality 
of the world. This issue of ambiguity has been discussed all 
over the world. Arthur Rimbaud also once said, “To say that 
I am contemplating is wrong. One should say someone is 
contemplating about me. Forgive my play on words. I am 
one another.” Such is the subject probed in <Dream>. 


Vanishing boundary between dream and reality 

JinC(ODAGIRI Joe) wakes up from a nightmare of a traffic 
accident on the way to his ex-girlfriend’s home. He had 
slammed into an oncoming vehicle but took off without 
examining the accident. The dream drives him to the very 
spot and he stumbles upon an aftermath of an accident, 
which unfolded in the same way as his dream. After 
checking the surveillance tapes the police discover that the 
perpetrator is a woman named Ran. She is known to have 
sleepwalking problem and Jin finds out that when he dreams 
Ran unconsciously acts out his dream while sleepwalking. 
The dreams and actions of the two correspond to the 
relationship with their former lovers. Jin is still swamped 
with the memories of his ex-girlfriend and Ran left her 
hateful ex-boyfriend. Ironically, when Jin dreams of his ex- 
girlfriend, Ran sleepwalks and acts out what he dreams to 
her ex-boyfriend. In order to solve this uncanny 
predicament, they decide to take turns sleeping and even 
handcuffing themselves. These are temporary solutions to an 
inexplicable phenomenon. The story of the two goes far 
more extreme. 

“Your happiness becomes her misery. The two of you are 
one. How about falling in love with each other? Then the 
dreams will go away, and the sleepwalking will be cured. 
Black and white are the same color,” Ran’s therapist insists. 
This is at least true and trustworthy foresight in <Dream>. 
And in the world of director KIM, cinematic theme that 
portrays two sides of the same coin is quite prominent. 


Switched lives of a prostitute and a female college student in 
<Birdcage Inn>, a thin line between happiness and misery in 
<Bad Guy>, miniscule difference between a weapon and an 
instrument in <The Bow>, and most recently, a dangerous 
relationship between a woman and a convict as described as 
“inhalation like love and exhalation like hatred”. This theme 
is once again brought to life with ironically connected 
dreams. Therefore <Dream> is KIM’s questioning the 
harmony of male and female principles through dreams. KIM 
used to discuss ancient ideas of duality with deep sorrow 
derived from fantasy or masochism accompanied by physical 
abuse in his early films. However, recently he began to 
sublimate his extreme ideas about duality in coexistence and 
harmony, and such attitude of treating duality is very clear in 
his recent films. In KIM’s films, he tends to take up the main 
subject straightforwardly without hesitation. The way he 
directly shows his ideas and concepts without considering 
any potential problems is KIM’s trademark. He sheds all 
excess sub-plots and creates stories that can clearly serve his 
theme then pushes forward. Due to this, incidents in his 
films may feel ridiculous like Jin and Ran having fluent 
conversation even though they speak two different 
languages - Korean and Japanese. KIM really believes that 
ideas in his films should transcend even the languages 
spoken between characters. Therefore, well-organized story, 
good acting ability and cinematic concreteness are not the 
most crucial matters of his films. He only concentrates on 
portraying thoughts, concepts and relationships of main 
characters. 

<Breath> had already reached the extreme of abstraction. 
<Dream> also explores the familiar theme with similar ways 
of expressing abstraction expressed in <Breath>. His 
characters always move like automated puppets ordered to 
move according to the ideas rather than destiny or emotions. 
The reason they look like puppets is that they are created to 
convey KIM’s ideas. What KIM tries to emphasize with his 
puppets are noble and religious aspects. However, it is not 
to say this is about a particular religion. He illustrates this 
point by setting impossible things to look possible and then 
switching them back to an impossible status. To explore and 
deal with his complicated ideas, he keeps on asking, “Do 
you and I co-exist? If so, how do we co-exist?” These 
questions are what KIM wishes to discuss in <Dream>. 


JUNG Han-seok / Cine 21 
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What kind of land was Manchuria to Koreans in the 1930s? 
Many Korean refugees under Japanese colonization left for 


China and most of them settled in undeveloped Manchuria. 
Large scale railroads and factories were being constructed 
here and the land must have looked very promising to 
Korean refugees. <The Good, The Bad, The Weird> by KIM 
Jee-woon takes its root from this historical background. The 
main three characters Tae-goo(SONG Kang-ho), Chang- 
yi(LEE Byung-hun) and Do-wonJUNG Woo-sung) are 
vaguely portrayed in the film, but they are men who rushed 
out from Korean peninsula and lead wild lives in this barren 
land. Do-won is similar to a solitary western style hero who 
walks around desolate wilderness swinging a rifle while 
Chang-yi is a typical western villain with his violent posse 
who confront the hero at the end. Nomadic comic-relief Tae- 
goo fills the void between two polar characters. Only then, 
the character triangle of <The Good, The Bad, The Weird> is 
complete. 


It’s different than the Cannes version 

The ending is changed. Domestic release version is 
different from the version shown in Cannes. It’s more 
extreme, I would say. In Cannes version, characters appear 
without much explanation but some people liked that. What 
is better in domestic version is the balance in character story. 








Tae-goo was the heart of Cannes version, but in domestic 
cut, emotional core of all three characters is well-balanced 
with detailed explanations on their crossing relationships. 


What was the reason for choosing Western genre? 

Western was brought to mind during my trip to Spain. I 
longed to make a western movie since I was little. When I 
looked at a vast field in Spain, I felt free and wanted to run 
through the field. If I did it with dreams, passion and 
tenacity to do something, there would be something or 
someone chasing after me. I thought such act of chasing and 
being chased could be portrayed dramatically in a western 
film. While going after a goal, you encounter things that you 
fear and diverge, leaving for another goal. I thought, life is a 
series of chases, so in the ending, I tried to express life’s 
chaos, confusion and agony. 


Dangerous Shooting in a Train 

How did you build the story starting with the chase? 

When I make a film, I start with imagery, cinematic 
moments and work backwards to build the story. It can be 
considered as my weakness, but <The Good, The Bad, The 
Weird> was ultimately created to show the final desert chase 
scene at the end. 


“A 
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Did you aim to show a certain style in the action scenes? 

I wanted to show styles that were never done before in 
Korean movies. <Van Helsing> and <Spider-Man> are shot 
with wire cams. But we shot the movie by wiring the staff 
carrying the camera instead. They wired themselves for what 
super cranes, wire cams and doggie cams were supposed to 
do. This was very exhausting and tough work. When we 
shot Do-won running on the roof and jumping down to the 
ground, our cameraman ran and jumped together. This scene 
continues with Chang-yi as the shot moves back and onto 
another scene. This analogue way of taking pictures has 
never existed in any movies, not even in <Spider-Man>. 


The three main action scenes must have had different 

concepts and aims. 

Well, for the opening train scene, I had to show dramatic 
motive which led three main characters to meet. Also as it is 
the beginning of the story, I thought a lot about how the 
main three characters should appear for the first time. Train, 
as a setting and space, was a lot harder than I anticipated. To 
show that we shot on a gunning train, camera man was 
dangerously hung on the outside. I once said that I made this 
popcorn movie with utter devotion. This particular sequence 
is an exemplary showcase of our efforts and devotion. 


Be Enjoy) 
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KIM Jee-woons 
<The Good, The Bad, The Weird> 
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We can't avoid discussing this movie without mentioning 
<The Good, The Bad and The Ugly) and «Break up the 
Chain) (by LEE Man-hee in 1971). 
Sergio Leone’s spaghetti western 
movies motivated me to dream of 
making a western movie. <Break up 
the Chain> convinced me to make 
such movie on my own. I had great 





Tht ' empathy to the anti-social and anti- 
heroic characters in spaghetti western movies. So such films 
helped me depict my villain characters in <The Good, The 
Bad and The Ugly>. 


As always in your films, the main characters are 

portrayed in hyper cool style. 

If I wanted to make an emotionally charged film, then the 
characters would have turned out differently. But that wasn’t 
my intention. While being a genre movie, I wanted to show 
more of character’s psyche and inner thoughts. Above all, I 
wanted <The Good, The Bad, The Weird> to give a pleasant 
image of a pure moving picture. 


MOON Seok, KIM Harry / Cine 21 
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A man goes on a journey alone. He 
meets a beautiful girl who asks to 
have drinks together. If you are the 
man, what would you do? <Daytime 
Drinking> tells an amusing but 





pathetic journey triggered by the 
~ protagonist’s choice to have a drink 
with the girl. Everything begins with drinks. The girl asks 
him to go to a beach and have drinks together, but she 
suddenly disappears with her boyfriend. He meets the 
couple again in another beach and is lured by another 
drinking session. Next morning, the couple is gone with the 
man’s pants and wallet. <Daytime Drinking> relies heavily 
on the story and storytelling. Lighting is non-existent when 
the scene is supposed to be lit, camera is often out of focus 
and editing is rough at best. Only with one personal 
experimental short film to his credit, NOH Young-seok’s 
<Daytime Drinking> has received much attention from many 
Korean festivals including Jeonju International Film Festival. 


How did you conceive this story? It felt like a personal 
travelogue. Have you really experienced any of the 
events happened in this movie, such as being fooled and 
swindled by a woman? 

I haven’t had any of the incidents that happen in the 


y 


OH Young-seok’s <Daytime Drinking> 


movie, but the story was conceived after a trip I took to 
write the script. The motel in the movie is where I stayed 
during that getaway. At that time, I had to fight my desire to 
drink. And when I came back home, this trip somehow 
stimulated me and made me imagine what if there was a girl 
who stayed in the same motel, right next door? Would I have 
said anything to her? I wrote down some of these trailing 
thoughts and turned them into a story. 


The story sounds very straight-forward without much 

consideration to conventional ways of storytelling. 

Right. I gave it up in the beginning. I don’t have such 
talent. My goal was just finishing one movie. If I tried 
conventional methods, it would’ve costed me a lot. To tell 
you the truth, I came short on some things. I tried very hard 
on every scene, but couldn’t avoid making mistakes like 
camera being out of focus and so on. An audience member 
once asked me if I intentionally did that to express the main 
character’s sight who is always drunk in the movie. But I 
didn’t mean to. 


Most of the directors try their hands on short films 
before moving to feature films. But you started with 
feature. Have you thought about making this film as a 


short film? 
Because I was ignorant, I was brave. I wrote a few feature 


scripts, and I enjoy watching cartoons, animations, movies 
and played and wrote some music and majored in art. I 
know it sounds arrogant but I believed that with the 
aforementioned background, I could be a director. I knew I 
would not make the best film, but that I would do fine. 


Trailing the Male Imagination 

Many audience members Say that your film shares some 

elements with director HONG Sangsoo’s «Turning Gate). 

Even the main actor SONG Sam-dong looks like HONG’s 

main actor KIM Sang-kyung. 

I didn’t cast SONG because he looks like KIM. But while 
shooting I noticed the similarity between two actors. 
Honestly, there are definite influences from <Turning Gate>. 
When I was writing this story, I doubted my story would be 
enjoyable, but when I thought about <Turning Gate> I was 
convinced my story could be possible. I haven’t watched 
many of HONG’s films though, only <Virgin Stripped Bare 
by Her Bachelors> and <Turning Gate>. I also watched <The 


Power of Kangwon Province> but only got through to the 
middle. 


The female character Ran-hee is very interesting. When 

Hyuck-jin{protagonist) tries to keep some distance, she 

suddenly swears at him. Have you had such experience 

before? 

Most guys going on a trip by train expect and want a 
beautiful girl sitting next to them. Of course, that never 
happens. Anyways, when I was on the way to the motel to 





work on my script, a lady who looked three or four years 
older sat next to me and kept asking questions like where 
I’m from. It was annoying. But if she was a young, pretty 
girl, would I have acted differently? I would have thrown 
away everything and pursued her. Such trailing of the male 
imagination is a fun topic to explore. 


You majored in traditional crafts and design. After 
graduation, you became a musician, and now you are a 
film director. 

I am not a person who’s satisfied with one thing. I’m 
polyphagous, I desire diversity. I liked music and art 
together. But applying to college, I had to give up music 
because I wasn’t talented enough to major in it. So I studied 
visual art since high school. Later I wanted to do music again 
so I dipped my hands in producing my own album. 


Screenplay, production, music, art and cinematography 
are all done by yourself, probably out of financial 
necessity. But was it partly because you desired it? 

The biggest reason was financial shortage. Most people 
around me whom I can ask to work together stressed on 
knowledge and were pretty stubborn. So I decided to work 
by myself. To be frank, I even thought I could be better 
without them. 


KANG Byeong-jin / Cine21 
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<Crossing> portrays a family that scatters and reunites. 
Yong-su is a former soccer player who crosses the North 
Korean border to China in order to find medicine for his 
pregnant wife suffering from pulmonary tuberculosis. Working 
as a lumberman, Yong-su slowly saves up money, only to lose 
it all when he is busted by the Chinese police. While on the 
run, he agrees to an interview for some money, but as a result 
he ends up coming over to South Korea and settles down. 
Meanwhile, his wife Yong-hwa dies from the disease and their 
only son Jun begins a tough journey to South Korea in search 
of his father. Yong-su also tries to meet his son when he hears 
the news, but their fate keeps them apart. 

Over the course of the story, several complex issues are 
intertwined. The harsh reality of North Korea where the sick 
can’t get medical attention forced Yong-su to jump the 
border into China. Even meeting his son Jun, who is barely 
alive, is not easy while the Korean peninsula is divided into 
two. As the tithe <Crossing> implies, the encounter and 
happiness of this family never cross paths. That is, like 
bearing the cross, a road filled with pain and suffering. 

Amongst conflicting ideologies of the North and South, 
and a path between life and death, <Crossing> asserts why 
this family has to reunite instead of being a full-on tragedy. 
There may be moments when the film concentrates on the 
emotional core of the story, yet when the father and the son 
finally embrace each other, there is no place for human- 





made ideology and regime. It is an issue of salvation, the 
root of the most basic life tied by blood. By and large, tough 
reality fills up the screen, but the breathtaking beauty of 
Mongolian desert will strike the viewer with awe in contrast 
to the aforementioned ideology. While sketching a strong 
theme of defection, <Crossing> is a humanist film from a 
perspective of one family. 














elements of the movie were maintained. 

<Crossing> is not a docu but a dramatized fiction. 
However, it is also true that the movie deals with the reality 
of North Korea not well known to the South Koreans, so 
countless interviews and materials were researched during 
pre-production. Such facts were soaked into the film, 


creating a reality-like fiction. 
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this intentionally done in order to stress the tragedy? 


Gobi desert of Mongolia is just too beautiful a setting to 


Love for Family. 


Crossing Beyond 





Borders 


KIM Tae-kyun’s <Crossing> 








die in. At first, I thought of bringing out the barrenness, but 
when I looked at the scenery first hand it occurred to me 
that such beauty will be more tragic in contrast. Such 
approach is not limited to the desert. I tried to express 
several scenes in a cinematic way, rather than a docu-like 
approach. It is also an effort to lessen the painfulness of 
reality. If the film was shot realistically, it might have been 
too painful to watch the film straight through. 


Defectors as staffs 


Yong-su played 
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the sheer difficulty of his situation. 

Yong-su leads the film which is grounded in reality. Being 
a father reveals the close tie with the reality, and personally I 
believe all fathers will act the same way, perhaps even more 
so than Yong-su. 
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How did their par ticip ation hel pcreatea level of realism? 

From the costumes to each line of the dialogue, the help 
from defector staff was crucial. Their experience and 
assistance were very useful. For example, in the film a 
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crippled defector boy is caught by the 
Chinese police at the lumberyard. In 
the script the scene didn’t have a 
serious tone but after the shooting, 
one of the defector staffs noted that 
defectors don’t go down that easy 





escape from the Chinese police, biting, kicking and 


when they are caught. They will try to 


screaming with all their might because if they are deported 
back to North Korea they may be executed. 













oject? 
it is about love seen 


had in mind while working on this pr 

Overall the film is about family, 
through one particular family. The ideology is no doubt part 
of the film from the beginning. No matter how hard you try 
to avoid the political debate, movies talking about such 
themes can easily be interpreted politically in every way. 
However, I did try to avoid implementing political 


interpretation or judgment upfront. 


LEE Sang-yong / Film critic 
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Last year, I once wrote that Korean blockbusters like <May 18> and <D-War> 
would be a bubble rather than a long-awaited rain during drought. Since then 
Korean film industry became a mere bag of bones right after few last year’s flashy 
Korean blockbusters. New productions expected to begin shooting early this year 
have seen their schedule delayed, investment decreased, and most obviously, the 
decline of Korean horror films this summer-only one was released this season. 
Even the films that were lucky enough to be released rapidly disappeared in No one expected 
theaters, giving away precious screens to Hollywood blockbusters such as 


<Indiana Jones and the Kingdom of Crystal Skull>, <The Incredible Hulk>, <Iron NEW YOUNS director 


Man> and <Kung Fu Panda>. Nevertheless, we are again seized with the same NA Hong-jin'’s 
illusion that we once had last year, the illusion of consecutive success of big- <The Chaser> could win 
budget films with bankable stars aimed at summer market can easily turn the unanimous support from 
tables to our favor. Starting with <Public Enemy Returns> occupying an average of 

three screens per theater, <The Good, The Bad, The Weird> accumulated more audiences 

than five million admissions in three weeks. Also <Sunny> was released with as well as critics. 
favorable reaction from the audience. All of them seem competitive films prepared Also LIM Soon-rye s 

to satisfy Korean audiences. <Forever the Moment > 


should be considered das 
one of the winners. 


Director KIM Jee-woon of <The Good, The Bad, The Weird> reveals his strong 
belief that the key to a film is style and entertainment at its core. He tends to over- 
emphasize the completion of each scene independent to each other as well as 
spectacular set pieces rather than focusing on the consistency of the story on the 
whole. Roughly taking CHUNG Sung-ill’s quote from Cine21 magazine, you do not 
have to watch KIM Jee-woon’s films in their entirety. Apparently, many of the 
audiences were very satisfied with a few action scenes such as the tense train 
robbery scene, thrilling chase sequence across wild Manchurian desert, and stylish 
gun fights between main characters. Director KIM mentioned that he is influenced 
by spaghetti western <The Good, The Bad and The Ugly> by Sergio Leone and as 
a result <The Good, The Bad, The Weird> is often called ‘kimchi western’. Yet 
KIM does not seem to take the imperative elements of spaghetti western, such as 
taking dignity of man in the hot sun and observing the real society by 
incorporating capitalism into the genre and self-reflection of the genre itself. He 
simply aims to make a blockbuster transcending time and space. 

<Sunny> by LEE Joon-ik stands on the polar end of director KIM’s film. The 
story of <Sunny> comes to an end without taking into account of completion of 
each scene and re-discusses his entire themes in the ending. LEE often insists in 
various interviews that the last scene implies the main theme by showing 
reflection of masculinity through femininity and of femininity scolding masculinity 
for bringing war and violence. This explanation may make sense if the final scene 
is separated from entire film, but taking into account of the entire story, it is hard 
to agree with LEE’s explanation about the theme. The problem is that it is hard to 
understand what the protagonist Sunny wants. While LEE repeatedly emphasized 
that Sunny is an active female character, she is the most empty character in the 
film who lacks coherent reasons for her actions in the story. It is much easier to 
seek desire of LEE through Sunny rather than finding Sunny’s desire. (The story 
has nothing to do with her revenging on patriarchy or searching for herself. Even 
if I try to understand the story from the perspective of Sunny trying to get 
validation from her husband who has abandoned her, this conclusion is far 
fetched from LEE’s explanation that <Sunny> is a feminist movie.) 
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comeback film <Forever the Moment > should be considered as one of the Po 





<The Chaser) winners among this year’s Korean films. <The Chaser> is an exemplary case of a <The Good, The Bad, The Weird) 
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Korean thriller that failed to win mind games with audiences due to careless story 
and too much obsession with reversion in the story in order to triumph over the 
audiences. <Forever the Moment> is an unprecedented Korean sports movie filled 
with beads of sweat from. the cast. Commercial genre movies like <Open City>, 
<Once Upon a Time in Corea> and <Crossing>(starring CHA In-pyo, which 
brought North Korean defection issues upfront) all accomplished relative 
commercial success in local market. Especially, <Crossing> appealed to audiences’ 
sympathy toward North Koreans by telling a tragic story framed as a family 
melodrama and reflecting tragic division of Korean peninsula. 

However, internationally renown auteur director HONG Sangsoo’s 8th feature 
<Night and Day> was box office poison. Audience turning away from <Night and 
Day>, which I believe was one of director HONG’s best efforts, is something that 
we have to take a close look at. This failure clearly points to what Korean 
directors must or must not do in order to attract Korean audience. It is not about 
choosing right ethical directions but is about satisfying the audience. In other 
words, this is a gloomy future of Korean film industry which only allows the value 
of films and their existence in principles of capitalism. 


the women are a hair salon owner who steals the lodge money, an office worker 
who steals company bonds and a vicious entrepreneur who hires gangsters to get 
the stolen bonds back. This chain shows that there is always someone worse than 
the worst. 


Description of Monstrous Reality 

What I am anxious about in the three films is the ending. The ending of <Public 
Enemy Returns> shows corrupt detective begging to borrow money from the 
overnight millionaire who was once imprisoned by him. <The Chaser> shows KIM 
Yoon-suk, an ex-cop, nervously sitting on the bed, looking at the injured daughter 
of the deceased prostitute. Women in <Girl Scout> get their lodge money back but 
their social status remains unchanged. The reason I am distressed about the 
endings is that the stories end without any ultimate resolution that may change 
ways in this society. The incidents in the stories just conclude without solving or 
correcting systematical errors of social system. The vicious CEO and malicious 
serial killer are captured and lodge money is returned, but the lives surrounding 


The Predominant trait 
of commercially s 
uccessful 
Korean films is the 
power of 
genre films. 
Successful films 
tell stories with known 





these events are not changed. KANG Chul-jung has to beg for money, pimp KIM stren eth s 
Yoon-suk has to find another way to make a living, women will just continue to 
Strong.in Genre Films live the same tiring lives as before. The harsh reality is fully reflected in these of th Clr SCNTES with 
sehoeelng The predominant trait of commercially successful Korean films in the first half is movies but the life system is never changed and the characters just go back to unique Korean 
the power of genre films. Successful films chose to tell stories with known where they began. The stories do not fight back to the system but easily forgive, variations. 


strengths of their genres with unique Korean variations. This variation can be 


defined as success in portraying representative aspects of contemporary Korean 


compromise and forget what they have shown in the movie. Worrying about 
what'll come tomorrow, making such choices and showing such reactions are the 


most obvious ways of the system exploiting the lower middle class. 
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spectacular sports scenes needed in usual sports movies are portrayed differently The lower middle class Koreans participating in a series of candlelight rallies for 
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in <Forever the Moment> with strong concentration of fatigued Korean mothers, last few months in Korea justified themselves by stating that they are ‘unpolitical 
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«Night and Day) 


tenacious chasing scenes in <The Chaser> successfully showed vivid images of 
ghetto areas in Seoul and <Public Enemy Returns> showed two faces of the 
Korean justice system during the fight between the police and gangster group. 

Understanding contemporaneousness reflected in such successful Korean genre 
movies is the most interesting but pessimistic experience for Koreans. Realizing 
distorted desire toward economy, which allowed LEE Myung-bak to be the new 
president, is a hopeless illusion. Last seven months have been more of a spectacle 
for Koreans than spectacles of any movies released thus far. The lower middle 
class Koreans often fascinated by the allurements of Neo-liberalistic economy are 
fooled by it and finally realize how monstrous it is in the deep end. These portraits 
are vividly captured in the movies mentioned above. 

The composition motivating the stories of <Public Enemy Returns>, <The 
Chaser> and <Girl Scout> is neither clear confrontation between justice and 
corruption nor public power and criminals but is blurring the borders of 
confrontation. For instance, confrontation in <Public Enemy Returns> is between 
symbiotic relationship of two conflicting groups and what is in between of those 
two are pariakapitalismus. LEE Won-sul played by JUNG Jae-young in <Public 
Enemy Returns> is a famous CEO and ‘KANG Chul-jung’ is a corrupt detective 
who has accepted bribes. <Public Enemy Returns>, seems to go after criminals 
when feeling financially inferior to the wealthy CEO or for personal revenge. An 
early fight scene between criminal and the detective felt like a futile duel between 
a bad father and worst father. The dreadful fight at the end, where two of them 
end up almost killing each other, looks like a symbiotic relationship between the 
two rather than one punishing the other. 

<The Chaser> also begs for some questions. Which of the two main characters is 
worse? Who is at the core of these horrifying acts of serial killing? It is easier to 
notice monstrous side of Korean society, a vicious circle of prostitution and sense 
of complicity from the movie, but it is hard to find the clear line between the good 
and the bad. 

<Girl Scout> takes the same position in the characters’ relationship. The story is 
based on the journey of women to take their lodge money back. Operating above 


beings but at least give the children the right to consume safe food’. It’s not to say 
that the cries for their rights are wrong, but they’re making a clear political 
statement by being ‘unpolitical’ and by putting their children in the argument 
they’re making a dreadfully convincing and demanding statement in which all 
kinds of criticism can be deflected at once. In the face of their ‘unpolitical’ 
statements, I could not stop thinking about the aforementioned lower middle class 
characters who always come to a full circle without any slight deviation in their 
status. 


NAM Da-eun / Film Critic 
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Increased export 
figures have provided the 
industry with some 
additional rays 
of hope. 

From January through 
June, Korean film 
export numbers 
increased by 37% 
over the first half 
of last year 





Hisevie Days) 


Nowadays, Korean film has stemmed its slide downward and is preparing for a 
new takeoff. Having been stagnant throughout the first half of 2008, the industry is 
starting to show signs of recovery, as the summer approaches. The present boom 
may not last, and is largely attributable to the box office successes of three 
voluminous films released in July, <The Good, The Bad, The Weird>, <Sunny>, 
and <Eye for an Eye>, but Korean film has, at least for the time being, seemed to 
have recovered some of the trust it had lost among the general public. 

The situation does, however, serve as a precautionary reminder of the enormous 
problems the industry faced between January and June of 2008. According to 
KOFIC statistics, Seoul cinemas recorded, during the period, audiences of 
7,877,980, accounting for 34.7% of overall audience numbers. 

This shows a conspicuous decrease in numbers from 2007, when audiences 
were considered the worst in history, with numbers amounting to 9,312,300- 41.4% 
of overall audiences during the same period. According to CJ CGV statistics, the 
box office share of Korean films was 37.6% of the total, the worst levels since the 
28.4% in 2000. Korean films’ share was only 7.7% in May, in which <Iron Man>, 
<Speed Racer>, and <Indiana Jones and the Kingdom of the Crystal Skull>, 
opened. Among the Korean films of that period, none exceeded an audience of 
two million except for <The Chaser>, <Forever the Moment>, and <Public Enemy 
Returns>. Most had meager audience numbers indeed: only seven films absorbed 
one million or more visitors. All in all, Korean film has weakened in terms of 
audience numbers, with only 13, 15, and 17 films attracting one million or more 
viewers in 2007, 2006, and 2005, respectively. While Korean films have seen 
earnings fall, foreign films have maintained their bullish run domestically in the 
first half of the year. In Seoul, seven out of the ten biggest box office hits were 
imports, showing how negatively Korean films are impacted by foreign film 
SUCCESS. 

Foreign films attracted 14,144,215 audience members in Seoul, almost twice as 
many as Korean films. This represents growth of 12.4% from the same period of 
last year. 


Vitality has restored 

Fortunately, Korean film has restored some of its vitality in July. According to CJ 
CGV, Korean films have been seen by 8,342,395 people, 47.7% of overall audience 
numbers, for the one month of July, as compared to 3,407,920 last year. Relatively 
good box office records continue for <The Good, The Bad, The Weird>, <Sunny>, 
and <Eye for an Eye>. It is expected that this upward tendency will be maintained 
as <Dachimawa Lee>, <The Divine Weapon>, <Go Go 70s>, and <Modern Boy> 
are released. Nonetheless, the crisis in the industry is far from over. The shortage 
of investment funds is the biggest reason for concern. This year, only CJ 
Entertainment and Showbox/Mediaplex maintained investment levels, with other 
investment and distribution companies continuing to hesitate: MK PICTURES has 
given up the business of distribution, and Prime Entertainment and STUDIO2.0 
appear reluctant. Investment companies MK PICTURES and KM Culture, also seem 
to be trying to avoid any great risk. 

Significantly, KT and SK Telecom, Korea’s largest communication and mobile 
communication enterprises, are not making active investments. Expectations of the 
two companies meant Korean film industry practitioners were relatively positive 
despite the drop in box office numbers in the first half of this year. To compare 
the two companies’ capacity, CJ, a parent of CJ Entertainment and Korea’s largest 
film investor, is valued at some 1.6 trillion won and enjoys annual sales of 2.6 
trillion won. KT is valued at 1.3 trillion won and has a sales volume of 1.1 trillion 
won and SK Telecom is valued at 20 trillion won and has a sales volume of 10 
trillion won. Despite their size and the excitement generated from their entry into 
the industry, KT invested only in <Like a Flame and Like a Butterfly> and SK 
Telecom will release a mere two films this year, <Once Upon a Time in Corea> 
and <Gosa: Midterm of Blood>. Some have even suggested the two giants will 
leave the film world, although the companies have indicated they intend to make 
more investments from the second half of this year or the first half of next year. 
KT has temporarily withdrawn funds from the industry since <Radio Dayz>, 
produced by subsidiary Sidus FNH, failed at the box office, and with <Disturbance 
in Her Barroom>, <Truck>, and <Kill Me> yet to be released. 

A Sidus FNH official said, “After the three films are released, we will begin to 
produce new films, including <Tazza:The High Rollers 2>.” With plans to 
announce two or three new projects by August, SK Telecom is in full start-up 
mode, concluding script development contracts with KANG Je-kyu Films, Toilet 
Pictures, Shincine Communication, and CO Film. It has also recently decided to 
join the Benex Digital Culture Content Investment Assn, worth some 25.1 billion 
won. An SK Telecom official said, “We will have the right lineups from the second 
half of this year.” While low investment levels might continue for some time, some 
expect an increase in production in the second half of this year. 


An increase in exports 

Increased export figures have provided the industry with some additional rays of 
hope in the first half of this year. From January through June, Korean film export 
numbers increased by 37% over the first half of last year, recording USD 
10,257,569 in minimum guarantees. Korea film exports, which had sunk to a level 
of absolute despair as the HallyuCKorean wave) cooled in Japan, is beginning to 
increase again, mainly in North America. Export figures to North America rose 
from USD 154,500 to USD 2,844,160 last year, exceeding revenue from Europe. 
According to KOFIC, the gains were a result of an increase in home video 
earnings from the Korean American market and remakes of <The Chaser> and 
<Seven Days>. Exports of Korean films to the Asian region, Korea’s largest market, 
increased by 18.3% from last year. Exports, falling since record highs in 2005, have 
begun to show signs of life, although the copyright market issue remains largely 
unresolved. 


MOON Seok / Cine 21 


«Sunny» 
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Beyond the icon of youth 





towards unrivaled charisma 


JUNG WO00-SUNS, 


Starring in <The Good, The Bad, The Weird> 


There is no doubt the biggest hit in Korean box office this 
summer is <The Good, The Bad, The Weird> directed by KIM 
Jee-woon, drawing more than 6 million people in a mere 24 
days. The film was invited to the Out of Competition section 
at this year’s Cannes Film Festival, gathering attention from 
around the world as ‘kimchi western’, a variation of spaghetti 
western in an oriental style. However, the most important 
reason Korean audiences are lured by the film is the three 
main actors, all of them with enormous ticket power. SONG 
Kang-ho, the Weird<Memories of Murder, The Host>, is the 
comic relief with his jester-like appearances and gestures, LEE 
Byung-hun, the Bad<Joint Security Area>, <A Bittersweet 
Life>, is a menacing embodiment of evil and lastly, JUNG 
Woo-sung, the Good, is a dominating force on the screen 
with a long trench coat, matching cowboy hat, and rifle. 
Despite his classical western outfits, he just can’t hide the 
aura of an Asian warrior. Having been an A-list star for more 
than 10 years in Korea, JUNG finally partners up with director 
KIM for <The Good, The Bad, The Weird>, whom he “always 
wanted to work with,” and came to stand side by side with 
two great actors. “Some people tell me that the role of the 
Bad is more attractive and that I should have taken that role. 
But I had my mind set on the Good. I never thought the 
Good was a lower profile character compared to the other 
two. Doesn't it seem more dignified to show the weight of 
existence without expressing too much?” 


JUNG Woo-sung made his debut with the 1994 horror film 
<The Fox with Nine Tales>, the first Korean film to seriously 
introduce special effects. A 20-year old high school dropout 
who vaguely admired actors got his first chance through open 
audition. He was first selected as a supporting role but 
director PARK Heon-su saw the potential in him, granting 
JUNG with a lucky break of debuting as the protagonist. 
While going back and forth between films and TV dramas, 
JUNG took a big leap in 1997, three years after his debut, 
which catapulted him to a major star status when he starred 
in <Beat> directed by KIM Sung-su. In the movie JUNG took 
on the role of Min, a rebellious high school student who 
fought back against violent teachers, later growing into a 
hired-fist of a gang. Min’s fervor of youth and swing of his 
powerful fist hit a collective chord with Korea youths and 
instantly became the icon of their generation. In particular, 


the scene where he rides his motorbike with his eyes closed 
and two arms spread wide open, left a deep impression in 
the minds of Koreans as a reckless, yet charming image of 
freedom and youth on the run, just like James Dean in 
<Rebel Without A Cause>. “Actually, images of Min 
overlapped very much with the emotions I had in me. I 
expressed them thinking these are really my feelings but to 
other people it became something big. I had no idea what an 
enormous thing it is to be called ‘the icon of young 
generation’, and at a certain moment I realized people have 
been looking at me with just one image. Even though Min is 
dead, I had to live on, and grow up.” 

<Beat> was a dramatic jumping board that put JUNG on 
the map, but it also tied him to a role that was hard to 
overcome as an actor. JUNG acted as a young rebel in the 
movie <City of the Rising Sun> with director KIM once again 
but the shadows of Min clearly remained. Later on in 
<Phantom, the Submarine> a thriller staged inside a nuclear 
submarine, and <Musa: The Warriors>, period piece working 
with director KIM for the third time, JUNG seemed to 
strengthen the masculine character he’s known for. But at this 
point in time he attempted something drastic. Director KWAK 
Kyung-taek<Friend, Typhoon>’s <Mutt Boy> (2003) was a 
decisive turning point. “Until then, I only tried out for stylish 
and attractive characters in terms of appearance. But such 
characters have certain limits when you want to convey more 
depth as an actor. I wanted to overcome that.” In <Mutt Boy> 
JUNG played a jobless young man living together with his 
rural town police father. Always quarrelling with his father, 
thoughtlessly jumping into situations he believed are right 
only to cause accidents to those around him. The role he 
played was completely opposite from the JUNG Woo-sung 
people knew from before, beginning with his appearance; 
runny nose, dirty and messy hair, and scruffy face that begs 
to wonder when he washed last. Despite wide media 
attention and critical praise for JUNG, the film wasn’t much of 
a success. Yet through <Mutt Boy>, he was able to widen his 
own spectrum. By starring in romance films targeting female 
audiences like <A Moment to Remember> and <Sad Movie>, 
as well as in an epic fantasy like <The Restless>, he tried his 
hands on a variety of genres and projects without trying too 
hard to break away from the character of Min. In this regard, 
<The Good, The Bad, The Weird> is a project that reassures 
where JUNG Woo-sung stands at this moment in time. “Do- 
won seems to be the character who shows a more expanded 
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and applied appearance, based on the image JUNG Woo- 
sung has built up so far.” Like these words of his own, the 
Good from the film is free, cool and rebellious, actively 
utilizing images of actor JUNG Woo-sung. 


The most impressive scene of JUNG in <The Good, The 
Bad, The Weird>, must be him shooting his rifle while riding 
the horse skillfully. He already had experiences with horse 
riding as he participated in two films shot in China, <Musa: 
The Warriors>, and <The Restless>. So on the set, he was 
nicknamed ‘Chinese expert’, ‘horse riding guru’, as very few 
Korean actors are familiar with horseback riding. “The horse 
Do-won rode was a British race horse. I was overwhelmed 
by the power it had when I first mounted. Then when we 
shot a speed riding scene for the first time, it was so great 
that all the staff were surprised. But when it was time to 
return, my legs were all wobbly and I fell!” The shot in which 
Do-won swings the rifle in order to reload while riding the 
horse was not planned ahead but was decided on the set. “I 
was playing around, swinging the Winchester, and when the 
director saw it he said it will look great if I do it while riding 
the horse. I have my own ambitions as an actor so I tried it 
even though it was a bit scary. I mean, if the gun slipped just 
a little and hit horse’s head, then a big accident would have 
resulted. I really risked my life for it and fortunately everyone 
said the scene is awesome!” 





<The Good, The Bad, The Weird) 


Soon after the film received a warm welcome at Cannes 
this year, one of the Korean TV shows looked back at his 
dismal past when he dropped out from high school, working 
day and night for his family living in one small room. For an 
actor who debuted 15 years ago, this belated ‘success story’ 
indirectly shows how the Korean society perceived him until 
now. The news always praised his handsome looks and for a 
long time he was an actor who was talked about only for his 
‘good’ image. 

The title, ‘icon of youth’ may have been double-edged 
sword for him. Yet JUNG cleverly made use of the power his 
image has over the public, and has successfully turned his 
own name into a widely recognizable brand. Whether in the 
movies or commercials, he is a star with the power to make 
every word he says and every clothes he wears a trend. “In 
the past I was labeled with a grand title, ‘icon of youth’, and 
now I have to make do only with my own name. When 
<Beat> came out, everyone turned their attention to Min, not 
JUNG Woo-sung. Now they will see <The Good, The Bad, 
The Weird>, and instead of mentioning Do-won, they will 
say, ‘did you see what JUNG Woo-sung did? I think that is 
the valuable reward 15 years gave me.” 


Next on JUNG list is <City Hunter>, an adaptation of the 
Japanese manga of the same title, co-produced by Japan and 
Korea. As major Hollywood studios are showing interest in 


this project, there is a good possibility that the film will get a 
worldwide distribution. As soon as he completed <The Good, 
The Bad, The Weird>, JUNG busied himself learning English, 
aiming at the world stage beyond Korea’s boundaries. Also, 
his dream project is just around the corner: a directing debut. 
“It is not that I felt thirst for something else or felt something 
lacking from my acting career. I am very much content with 
acting and as an actor. But entering a set or a story someone 
else created, and coming up with my own stories that I want 
to tell is a completely different story. It’s a different sort of 
fun.” So far, JUNG has directed several music videos 
including pop music group G.O.D.’s <Since You Left Me, 
Don’t Know>, and in 2002 he produced a short film called 
<LOVE b>. It has been a few years since he publically 
disclosed his wishes to become a director and recently he set 
up his own production studio named Torus Film and got 
down to work. Story development that took over a year was 
completed recently and his directing debut project is only 
known as ‘an action film’. The project is currently in the script 
stage. “The main role? Of course I would like to take the role. 
But right now the concern is that we are already way over 
our budget” 

From a high school dropout dreaming of becoming an 
actor, to the icon of youth, JUNG grasped the fate of a star 
with just one movie and has firmly kept his place at the top 
for over 10 years. He has grown as an actor absorbing the 
youth of the public, and the fantasy of freedom. But he had 
the wisdom of utilizing that fact instead of trying hard to 
deny it. 15 years of acting and 30-something years of life, yet 
JUNG Woo-sung shows no anxiousness or compulsion that 
comes with age. If you have discovered the new JUNG Woo- 
sung through <The Good, The Bad, The Weird>, it does not 
matter if his extravagant past in Korea seems somewhat 
unfamiliar. This man whose career never took a down turn 
will answer with a straight face, “I think now I’m old enough 
to start the best days of my life.” 


CHOI Ha-na / Movie columnist 


The title, ‘icon of youth’ 
may have been a double-edged 
sword for him. 

Yet JUNG cleverly made use of the 
power his image has over the public, 
and has successfully 
turned his own name 
into a widely 
recognizable brand. 
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“L want to reach the unimaginable 





extremes of human emotion” 


BONG Joon-ho working on his new film <Mother> 


BONG Joon-ho’s new film 
<Mother> is about a mother 
who fights for her son involved 
in a murder case. Because this is 
director BONG Joon-ho’s project, 
we can expect something more 
than a typical crime drama. 
Director BONG has shown his 
talent of taking attributes from 
various genres and giving them 
a twist to portray modern 
Korean society with his previous 
works such as <Barking Dogs 
Never Bite>(2000), <Memories 
of Murder>(2003) and <The 
Host>(2006). In this regard, 
<Mother> will take a crime 
genre but use it to show strong 
Korean maternal love which 
reflects an important aspect of 
Korean society. As director 
BONG twists the rules of the 
genre, he will give an interesting 
variation on a prominent mother 
character played by KIM Hye-ja, 
the most representative actress 
to play a mother figure in Korea. 
Traits of Korean mothers such as 
unconditional love and never 
ending sacrifices typically 
consumed on Korean TV series 
will be reshaped in <Mother>. 


| once heard that you were 
planning to shoot «Mother) 
casually before working on 
your next big project «Snow 
Runner). But synopsis of 
«Mother) makes it feel 
anything but casual. 
Considering scale, itll be a low 
budget film but in terms of the 
story impact, it will be the biggest, 
like drinking a small cup of very 
strong espresso. Invisible scale is 
much bigger than visible scale. So 
I am afraid that I will be devastated 
after shooting <Mother>. 





‘Considering scale, 
it'll be a low budget film but in 
terms of the story impact, 
it will be the biggest. 
Invisible scale is much 
bigger than visible scale.” 


Devastated? 

There’s nothing more passionate 
than a mother in this world. 
Various emotions that humans 
have are all absorbed into the 
relationship between a mother and 
her child. It doesn’t matter if that 
emotion is affection or adhesive 
attachment, the relationship of 
mother and child is rational and 
very odd at the same time. On 
the basis of this relationship, | 
would like to reach the extremes 
of human relationship in 
<Mother>, just like how 
<Antarctic Journal> showed the 
insanity of people heading to 
the unreachable South Pole. 


The production scale of 
«Mother) is small, but its 
emotional guage is big? 

If you consider <Mother> as a 
prism, the focal spot is small. In 
<The Host>, the scale of 
relationships was wide. It had a 
monster, family, Korean society 
and the US. all at the same time. 
But <Mother> only focuses on the 
relationship between a mother and 
a son. 


Did you consider KIM Hye-ja 
as the mother character from 
the beginning? 

I had an embodiment of 
<Mother> for a while. I was very 
interested in KIM Hye-ja’s odd and 
unique image. She still stays as the 
perfect maternal figure in Korean 
society, but I was curious about 
the other side of her image which 
is an exquisitely strained hysteric 
mother. To put it another way, 
<Mother> as a project started due 
to KIM Hye-ja. 


An article described the title character of (Mother) as 

‘deranged’. 

It sounds very forward and literal, but she really is because her 
issues in the movie are related to her son, and even more so 
because her son is very tender and kind. When a son is falsely 
accused of a crime, any mother would go crazy. To show this 
extreme image of mother, the role of the son is very important. 
In other words, to build such ‘deranged’ mother character, 
existence of the son is very much necessary. In that sense, 
<Mother> is fully owned by the two main characters, a mother 
and her son. 


In your previous works, paternity was very crucial. For 

instance, (The Host) was led by a strong paternal love. 

But this time around, you are strongly motivated by 

maternity. 

There’s no father in <Mother>. I meant for the radical absence 
of a father. I tend to simplify everything as I make films. To a 
greater extent this time because I want to concentrate on the 
relationship between a mother and her son. If I have time I 
should take more time to develop the mother further rather than 
thinking about the father. That is my way of simplifying things. 
So it turned out without a father. 


Children in your films are never sound. They might be an 

unborn child in (Barking Dogs Never Bite), or murdered 

by a serial killer in (Memories of Murder), kidnapped 

and victimized in <The Host) and now, a son is falsely 

accused of murder. 

I didn’t realize that. Well, the conflicts in my films never 
come to a clear or happy ending. Main characters could not 





<The Host) 





convict the murderer, fail to save their daughter, or some 


other aspects of the story go unexpectedly wrong. I hope 
<Mother> concludes evenly and satisfactorily. World affairs 
are never clockwork like Swiss watches. I believe that 
entropy is realistic. Audiences will not be fully satisfied with 
an unclear ending, but I believe that they will all understand 
it and agree with it. My previous films always ended on an 
uncomfortable note. Nothing was clearly stitched or defined. 
I’m trying hard to go beyond and overcome this problem. 


Maternity is equal to redemption. The concepts of 
<«Mother) inevitably remind me of redemption. Yet your 
twisted tendencies will not let (Mother) enforce such a 
cliche. 

When you say maternity equals to redemption, you are 
expecting mothers to save you. Then what should mothers do? 
Mothers always care, protect and guard. This natural tendency is 
due to their sense of duty but is also their fantasy. In reality, 
mothers often stand on the sharp edge. That is the irony. This 
irony is the biggest emotion booster of the mother in <Mother>. 


HUH Nam-ung / Film2.0 
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JUHN JAI-HONG WINS TOP PRIZE AT FUKUOKA 

<Beautiful>, the feature debut by director JUHN Jai-hong, has won the 
Grand Prix at the 2008 Fukuoka Asian Film Festival. The story of a woman 
who becomes the object of men’s obsessions and abuse due to her beauty, the 
film was based on a screenplay by KIM Ki-duk. JUHN worked as an assistant 
director on KIM’s films <Time>(2006) and <Breath>(2007). 















NA JUN READIES HER GLOBAL DEBUT 
orean actress Gianna JUN (a.k.a JUN Ji-hyun) 
sd on a media tour July to promote her first 
90d feature, <Blood: The Last Vampire>. Her 
agement agency SidusHQ announced that the film, 
in which JUN plays the main role, is to be released in 
the U.S., Canada, Central and South America through 
Universal Studios in September. The model-turned- 
actress is the lead star in the big budget US-France-Hong 
Kong co-production. Set in the Tokyo of 1970, JUN plays 
Saya, a vampire working for a covert US 
government agency that hunts and 





destroys demons. 


SHANGHAI PICKS HONG AS ASIA’S BEST NEW DIRECTOR 


Director HONG Hyeon-gi presented his feature debut <Thirsty, 
Thirsty> at the 11th Shanghai International Film Festival (SIFF), winning 
the Best Director prize in the New Asian Talent section. It was produced 
in HD and received funding support from North Jeolla Province and the 
Korean Film Council. It tells the story of a soft-hearted, bumbling loan 
collector and his misadventures as he tries to make his quota. The dog-eat- 


Biri 


enriched by black comedy and a sympathetic view of its characters. 






KIM JEE-WOON TO REMAKE FRENCH CLASSIC 
Spotlight auteur, KIM Jee-woon, director of this summer’s most 
anticipated Korean film, <The Good, The Bad, The Weird>, is 
already signed to his next project, a remake of a 1970’s thriller 
called <Max et les Ferrailleurs (Max and the Junkman)>. It is to 
be produced by power-duo John Woo and Terence Chang of 
the <Red Cliff>. To be titled simply <Max>, the project is the first 





of a three-picture deal between France’s Studio Canal and Woo and Chang’s production house, Lion 
Rock. Director KIM, a fan of French noirs, and of Claude Sautet’s original <Max> in particular, 
plans to update the film to modern times and possibly set it in the US. 


MOSCOW HONORS IM KWON-TAEK WITH RETROSPECTIVE 


An impressive 12 film retrospective, surveying the work of legendary 
Korean director IM Kwon-taek, was held in the Russian capital of 
Moscow in June. Director IM has completed 100 feature films in his 
lifetime, winning the best director prize at Cannes in 2002 for 
<Chihwaseon>. Films included in the program are the Buddhist- 
themed <Mandala>(1981), Venice Best Actress(KANG Soo-yeon) 
winner <The Surrogate Mother>(1986), along with his late- 
period films, <Chunyang>(2000), <Chihwaseon>(2001) and his 
100th feature <Beyond the Years>(2007). 


SONG HYE-KYO TO STAR IN JOHN WOO'S <1949> 


Taking journalists by surprise at a press conference on May 
20 at the 61st Cannes Film Festival, director John Woo and 
popular Korean actress SONG Hye-kyo appeared together to 
announce that she would star as the heroine in his next big 
budget production, <1949>. With them were the film’s producer, Terence 
Chang, and SONG’s co-star, Taiwanese actor Chang Chen. Actress SONG is adored 
both locally and across Asia for her endearing TV roles in dramas. Along with numerous 
commercials, the actress has made several features, including 2007’s period drama <Hwang Jin Yi> 

which drew director Woo’s attention to her. She also has just 
completed her US debut in the upcoming indie-feature 
<Fetish>. <1949> is set during the Chinese Civil War, 
after the end of World War 2, and is based on actual 
events leading up to the founding of the Republic of 

China in 1949. SONG plays a woman who loses 









her husband in the war and moves to Taiwan 
where she becomes involved with another 
man(Chang). 


Darcy Paquet, Nigel D’Sa / KOFIC 
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Crew members talk about 
new releases 


‘Special’ new films are to be 

released in the theaters later this year, 

announcing a new leap for Korean movies. 

Through these works, the Korean movie scene Is expected to 
Jump one level up again. 

The staff who participated in these promising 

films shared their stories from 

behind the scenes here. 
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<Chaw?> in the words of CG supervisor <GO GO 70s> seen through the eyes of a music director 


The tithe <Chaw> is a name for man- with CG is always a challenging task. <GO GO 70s> takes place during a ready for another passionate 


eating wild boars with body length of 
2m and approximate weight of 410kg. 
Sameli is a quiet village on the foot of 
Mt. Jiri where no incidents have 
occurred in 10 years, only to be put 
into fear and turmoil by this enormous 
animal. Although it seems very likely 
that it does indeed exist, chaw is an 
imaginary animal. 

<Chaw> is the second film by director 
SHIN Jung-won who debuted with <To 
Catch a Virgin Ghost>(2004), a film that 
combined comedy with horror in a very 
unique way. CG work on movie’s boar 
is handled by Hans Ulrich, a former ILM 


Collision ok 





staff member. <Chaw> combines several 


different effects techniques such as 
animatronic, stunt and CG. An animatronic 
boar is scanned in 3D in order to create 
the CG version which is used in scenes 
where the boar jumps, runs, and attacks 
humans. 

“To completely create a living animal 


Black awd Waite 


<Rough Cut> in the words of costumes director 





<Rough Cut> is a noir film by CHANG 
Hoon, a former assistant director of KIM 
Ki-duk, with KIM’s staff and crew. 
Kang-pae is the number two gangster 


in his gang who longs to become an 
actor. Su-ta is a superstar actor who 
takes on the role of a gangster in an 


action movie called <Rough Cut>. But 
when his partner actor leaves the set 
due to Su-ta’s violent ways, the 
production is on the verge of shutting 
down. Feeling responsible, Su-ta 
requests Kang-pae, whom he met by 
chance, to play alongside him in the 
movie in order to save the production. 
Costumes director MA Yeon-hee 
confesses, “the moment I read the 
script, the concept for costumes came 
to my mind clearly.” And the answer? 
Black and white. Kang-pae from the 
dark world is black, Su-ta from the 
limelight is white. MA mentions that 
the colors reflect the main conflict 
caused when the two characters keep 


Many technologies are required for this 
job.” CG work for <Chaw> is still in its 
infant stage. Ulrich was extremely 
careful when disclosing information 
concerning the beast, afraid of slipping 
too much information. But when asked 
about color of the eyes, he answers 
with confidence “It’s not red.” He adds 
“It was chosen over agony among 10 
candidates. The sure thing is that the 
director exclaimed ‘Wow! This is a 
really scary’ when he saw the 
completed CG boar.” 


PARK Hye-myung / Cine21 


invading each other’s territory. The two 
men belong to two completely 
different worlds, but as time goes by 
they are absorbed into each other. 
“Kang-pae steps into Su-ta’s world, and 
conversely, while watching his realistic 
acting, Su-ta is born again by throwing 
away his facade. At the end of the film, the 
two actually engage in a fight at a muddy 
beach. The colors that differentiated the 
two become indistinguishable, all 
buried in mud.” 


KIM Do-hoon / Cine21 


period when the first generation of 
Korean rockers were actively performing. 
The story is about Sang-kyu(CHO 
Seung-woo), a vocalist who used to 
live around the US military base in the 
‘70s, Man-shikCCHA Seung-woo) a 
guitarist, and their 6-membered band 
named Devils, and Mimi(SHIN Mina) 
who came to Seoul with the band and 
gains popularity with her seductive 
dance and fashion. With their flashy 
stage mannerism and charismatic 
performance, they rock go-go clubs 
around town and receive attention 
from fans and critics alike. Yet the 
good days come to an end when a 
member dies in a fire accident, and the 
band is forced off stage due to 
emergency measure #9 that forbids any 
nightly activities. Struggling against all 
the odds, the Devils make themselves 





performance. They are willing to do 
anything for their music, and the 
cheering fans lead them on. 

<GO GO 70s> is an engaging music 
film that hasn’t been seen in a while. 
Since the movie is about the biggest 
go-go club band, the Devils, there are 
quite a few performance scenes 
inserted in the film. “The primary focus 
was to push for what’s most ‘live-like’. 
So much effort was spent from 
auditioning to training, the ultimate 
goal being the creation of a real ‘soul 
band’. I wanted everything to be heard 
and seen as if you’re really there. 
When we shot the concert scene we had 
10 cameras rolling simultaneously,” says 
the music director BANG Jun-seok. 


JU Sung-chul / Cine21 
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Jerlousy is Mu Middle Name 


<Crush and Blush> in the director's words 
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YANG Mi-sook(KONG Hyo-jin) is a 
Russian teacher who is best at failing 
everything. In addition, she has hot- 
flash symptoms, turning red whenever 
and wherever. This literally ‘red lady’ 
has a secret crush on Mr. SEOCLEE 





Jong-hyeok), her colleague who also 
happens to be married. Mr. SEO’s 
daughter, who wants to prevent her 
parents from getting a divorce because 
of her father’s adulterous lifestyle, joins 
forces with Mi-sook. With opposite 
intentions, the duo attempts to interfere 
with Mr. SEO’s love affair, but things 
aren't ever easy. 

Director LEE Kyoung-mi, who was 
the scriptor for <Sympathy for Lady 
Vengeance>(2005), wrote this bold and 
cheerful debut film. “’m not a big fan 
of screwball comedies, but I do have 
much interest in character-driven 
stories. I wanted to make a movie 
which begins with a trivial incident but 
transforms into a catastrophe, where 


dialogues are shot back and forth 
continuously, making it fun to watch 
until the end,” LEE explains. Director 
LEE says the main sentiment of <Crush 
and Blush> is ‘jealousy’. “This emotion 





called jealousy is extremely fierce. There 
are people who put in so much energy 
into something most think as ‘who cares 
if nobody sees it’. I wanted to show a 
scene of quarrel where that kind of 
people put up a real fight.” 


JU Sung-chul / Cine21 


ARK Cove “Talks iN A Lilet | 
Creerkul Towe. 


<My Wife Got Married> in the words of the director 


The story about a happily married 
woman who suddenly falls in love 
with another man and dares to 
remarry, <My Wife Got Married> 
portrays the romance of a bold woman 
who commands two households at 
once. Main character In-a marries long- 
time lover Deuk-hun but suddenly falls 
in love with Jae-kyung. The way she 
loves is so cheerful, as if redefining the 
idea of ‘marriage’. <My Wife Got 
Married> is a declaration of war against 
monogamy. “In-a questions why it is 
wrong to live with someone you love. 
To In-a, marriage is a kind of rebellion 
against the vested rights of Korean men 





who used to keep concubines,” says 
director CHONG Yun-su. Spitting out 
one word, keeping the next in the 


heart, jumping on cafe tables, running 
in soccer fields. Lines flying between 


In-a and Deuk-hun in <My Wife Got 
Married> are fast and slick. In between 
conversations, they each think of their 
own schemes, plan and organize the 
love front like soccer game strategies. 
After all, it is about dark and heavy 
tales of love, but <My Wife Got 
Married> reduces the weight with 
charming lines. In-a is a woman who is 
far too ahead of her time, and the two 
men collide into her only to break 
down, and the minds of these men 
continue to flow, creaking all the way. 


JUNG Jae-hyuk / Cine21 


There were ANAS 


EVEN back i (Bt, century 


<Disturbance in Her Barroom> in the words of costumes director 


<Disturbance in Her Barroom> is a 
fusion style film that began with an 
assumption that there were gangs in 
18th century Chosun era. Cheon-dung 
is a fine fellow whose head is full of 
naive dreams of becoming the best 
fighter in Chosun. On the other hand, 
Man-deuk is a sly schemer who not 
only wants to take over the gang 
world, but also gain money, power and 
women. The character dividing the two 
is Seol-ji, a lovely concubine who 
graduated top of her class from 
Pyeongyang’s famous concubine 
school. The keyword of this fusion 
historical film, directed by YEO Kyun- 
dong, is ‘disturbance’. The same 
thought went through the costumes 
director GWON Yu-jin’s head. “When 
I read the script, this was no straight 








forward historical film. It seemed fun, 
but definitely challenging.” Clearly, the 
key to success seemed to be in how to 
combine historical facts and fiction. “If 
we ignore the facts, most directors say 
‘Isn't this too much?’. If we focus on 
the facts, then they say again, ‘This 
seems too familiar.’ We need to 


balance the fact and fiction well.” 
That’s why director GWON spent most 
energy on costumes of the three main 
characters. Cheon-dung’s clothes are 
simple and comfortable, showing that 
although he is a good fighter, his 
personality is still naive. Power-thirsty 
Man-deuk wears clothes that can show 
off his cold and calm personality, while 
Seol-ji’s costumes are sexy, although 
not quite suitable for Chosun era. 


KIM Do-hoon / Cine21 
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Expecting the 
Discovery of New 


Possibilities 
KOFIC’s 


2008 Art Films Production Support 


Seven Korean films have been selected by the Korean Film Council for the 2008 Art Films Production Support 
Program. 132 films were registered for this program, almost twice the number of last year, and among these, films 
from both established and new directors were chosen. The jury defined the purpose of this contest as the 
discovery of new films. Recognizing that the support system of the Korean Film Council has contributed also to 
the discovery of creators, commercial films have been divided into general commercial films and authorship 
commercial films for evaluation. The assessment of art films has focused largely on their social and experimental 
aspects. As a result, a total of seven films, including three of strong artistic experiments and four that combine 
authorship and commercialism, have been selected. Considering the fact that art film support programs have 
contributed a great deal to the development of art films, it might be instructive to predict the creative future of 
Korea films through these seven selected films. Now we are going to introduce these films. 


The Most Precious Love in the World 
LEE Ji-sangs <Mong-shil> 
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LEE’s <Ten Oxherding Picture 


LEE Ji-sang has always been at the center of controversy in 
the Korean art film world with his shocking films such as 
<Yellow Flower>(1998) and <A Sudden Crash of 
Thunder>(1999). He then moved to the countryside in early 
2000. <Mong-shil> is his first feature film in the twenty first 


century. It is interesting to see how his new style of 
expression, as seen in his recent short film series, <Ten 
Oxherding Pictures>, will be applied in feature film. <Ten 
Oxherding Pictures> originally means the ten pictures about 
enlightenment, and LEE Ji-sang was inspired by them and 
has been busy making the ten films of the series.) <Mong- 
shil> was based on the novel of the same title by well- 
known Korean writer KWON Jeong-saeng. It is a book that 
has become loved by millions since its publication in 1984. 
The painful episodes of Korean history, such as the post- 
liberation period and the Korean War period, are revealed 
through the ill-fated personal history of a poor and kind girl 
named Mong-shil. 

Director LEE Ji-sang had originally decided to make a film 
version when he read, “the most precious person in the 
world is the mother cooking rice,” from Lao-Tsu’s <Tao Te 
Ching>. He then pictured the image of Monshil begging for 
food and cooking for two mothers and three siblings. He 
wanted to show the most precious mother character through 
Mong-shil, and emphasize that we need to protect our basic 
ideas of humanity in a rapidly developing technological 
society. 


Return of the Mother Who Became a Zombie 
KIM Sung-ho's <Mom Has Come> 
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KIM’s (Fantastic Parasuicides) (2007) 


“T will never forget watching Takahada Isao’s 1988’s film 
<Grave of the Fireflies> even after 20 years. I can’t forget the 
brother and sister living in such difficult conditions after the 
death of their mother. Watching them being pushed to death 
by the tragedy of war and the indifference of the people, I 
hoped their tragic ending was not real. In <Mom Has 
Come>, there are kids who face similar conditions to those 





“EE yj ~sang 





in <Grave of the Fireflies>, but their mother comes back to 
them,” he wrote in the director’s comments. He couldn’t 
forget the impression <Grave of the Fireflies> had on him 
when he was young, and has finally made a different version 
of the film. The result is the return of a zombie. The mother, 
who had died, comes back to her children, but her body is 
still rotting. They face all sorts of problems living with her! 
“This film uses the frame of a zombie film but shows the 
tragedy of family,” says KIM Sung-ho. He also said that he 
wanted to show one side of Korean society through this film. 
KIM Sung-ho made his first film, a horror film called <Into 
the Mirror> in 2003, and has recently dramatized <Black 
House> and directed one of the omnibus films, <Fantastic 
Parasuicides>. 


f Sharp Satire on the Patriarchal System 
NOH Jin-soo's <He's Back> 


This is a messy family. What matters to them is how they 
will get control of the family again. Se-ju, a middle school 
girl, wants to graduate from high school and leave this 
annoying family of hers as soon as possible. She especially 
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NOH’s <Dacapo) (2007) 


wants to escape from the clutches of her violent father. But 
something changes. Her brother, who left home five years 
earlier, comes back and takes power from his father. The 
film mainly shows the battle for ascendancy between the 
father and the brother. It is based on the novel of the same 
name, written by KIM Yeong-ha, one of the most popular 
writers in Korea, and will be a comedy with a sharp sense of 
satire on a Korean society that remains male-oriented and 
patriarchal. The director says, “I want to show a modern 
Korean family in a form of a comedy through the behaviors 
of the family members who have extremely different 
purposes from one another.” He also added, “I want to make 
a new Korean-style comedy, removed from conventional 
Korean comedy styles.” The film is expected to add some 
freshness into the genre. NOH Jin-soo was the assistant 
director of <Asako in Ruby Shoes>, and dramatized <Bet on 
My Disco>. He recently finished <A Boy Who is Walking in 
the Sky (Original: Dacapo)>, and awaits its release. 


Dawes Going Beyond Borders 
ZHANG Lu's <The Dooman River> 
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ZHANG’s <Iri) (2008) 


<The Dooman River> is the new project from ZHANG Lu, 
who has emerged as one of the representatives of Korean 
film since the 2000s, with films such as <Tang Poetry>, 
<Grain in Ear>, and <Desert Dream>. In this contest, <The 
Dooman River> received top marks from the jury for its 
expression of the problem of the Korean Peninsula to be 
addressed within the 21st century, and its use of well- 
restrained cinematic language. The film is about the touching 
story of the pure promise and friendship between a North 
Korean boy who comes and goes across the border between 
North Korea and China, and an ethnic Korean boy living in 
China. Chang-ho, the ethnic Korean boy, meets Jeong-jin, 
the North Korean boy, who escaped from North Korea and 
came to China. They become friends. However, the Chinese 
government, worried about the increasing numbers of North 
Korean defectors, orders people not to help them, and for 
this reason, even ethnic Koreans begin to regard them as 
criminals. The relationship between Chang-ho and Jeong-jin 
faces these severe tests, but they don’t give up their 
friendship easily. Chang-ho’s mute sister and grandfather 
provide sub-plots. <The Dooman River> has been planned 
as the director’s next feature over the past 4~5 years, and 
contains many themes he says he has always wanted to 
explore. It is also his first film since founding his own 
production company, Lu Film. 


) A Serious Experiment about Film 
CHUNG Sung-ill's <The Sorrows of Young Werther> 


This is the debut film of CHUNG Sung-ill, a renowned film 
critic and co-executive chair of the Cinema Digital Seoul Film 
Festival, and also co-producer of <Beyond the Years>, the 
100th film of IM Kwon-taek. The jury commented that this 
film is the strangest film on the list, but admired its 
experimental elements. Being described as ‘strange’, we 
might expect a different cinematic quality or appearance. 
The film has two stories. Yeong-su is a piano teacher of a 
girl named Su-jeong, and is in love with her mother, Mi- 
yeon. Mi-yeon has a vicious husband. Yeong-su plans to kill 
the husband, but Mi-yeon stops him, and then he leaves a 
letter saying he will be waiting for her in the beach of their 
memories, and goes there. Meanwhile, Yeong-su meets 
Seon-wha, the owner of a hotel where he is staying on the 
beach. She is waiting for a man who left her promising to 
return one day. Both waiting for somebody, they fall in love. 
They decide to go off and start a new life together. But then, 
the man Seon-wha had been waiting for suddenly comes 
back. These two sad and ironic stories! Even though it is the 
director’s first film, it is drawing interest from recognized 
stars and top crew members. 


/* Study on the Life of Adopted Children 
AHN Sun-kyoung's <Return to Paradise> 


This film is the work of the most enthusiastic new director 
among the selected films. <Return to Paradise> is the debut 
film from AHN Sun-kyoung’s, who graduated from the Korea 
Academy of Film Arts. She also wrote the screenplay. There 
is a good reason her work was chosen among his 
competitors. “I will try to show the picture of modern people 
who have lost their matrix space through the story of 
adopted children. It will be a tragic fable, created not by 
imagination and concept but by real experience,” she said 
when explaining why she made this film. There was a time 
when many Korean children were adopted overseas and 
separated from their real parents as a matter of a rather 
shameful governmental policy. The main character in this 
film is one of those adopted children, and the story will 
magnify not only the main character’s life but that of the 
people around him. Seong-chan was taken to Denmark 
when he was a baby, and he works with Mary, a 
photographer, who is interested in adopted children and 
single mothers. They visit Korea. Meanwhile, So-yeon, a 
teenage girl, has sex with her boyfriend and becomes 
pregnant. Another character, Seong-nyeo, runs a small inn 
with her mother. She lives a hopeless life after sending her 





child away, and her mother had the same experience before 
her. This new director has the goal of harmoniously weaving 
the past and present problems of these characters in this 
film. 


The Love of Defiant Humans 
PARK Chan-ok’'s <Paju> 


This film is the second film from PARK Chan-ok, who won 
the Tiger Prize at the Rotterdam International Film Festival in 





PARK’s «Jealousy Is My Middle Name) (2003) 


2003 with her first feature film <Jealousy Is My Middle 
Name>. Considering the difficulties faced by female directors 
in Korea, we have no choice but to pay attention to the 
works of this one woman who deals with characters with the 
tenacity of an entomologist and who offers surprising 
boldness in her work. She has been referred to as the 
‘female HONG Sangsoo’, (in fact, she was the assistant 
director of HONG Sangsoo’s <Virgin Stripped Bare by Her 
Bachelors>), and she displayed an acute sensibility in her 
debut film for daily life and cinematic form. The director 
regards the main character of the film, CHOI Eun-mo, as ‘a 
defiant human’ being as mentioned by Albert Camus, or the 
type of person who treads against generally accepted ideas, 
insisting that even when these people have conflicting ideas 
and appear ungrateful, they need love just like everyone 
else. <Paju> is the seven-year story of CHOI Eun-mo, who 
loved her brother-in-law deeply. KIM Joong-sik is the 
husband of Eun-su, Eun-mo’s sister. Eun-su suddenly dies, 
but Joong-sik continues to take care of his late wife’s young 
sister. One day, Ja-young, Joong-sik’s first love, comes to 
Paju to see him. It is then that Eun-mo realizes that she has 
loved him not as her brother-in-law but as a man. She goes 
to India to escape her feelings. Joong-sik then realizes he has 
also loved Eun-mo as a woman. With these untimely 
realizations of love, PARK Chan-ok is working to explore love 
unconstrained by generally accepted social ideas. 


JUNG Han-seok / Cine21 
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Korean co-productions revitalized: -- 
new possibilities are emerging 





«Red Cliff) 


At home, co-productions currently 
number as many as twenty, including, 
<Red Cliff>, <Ants>, <Street of Dream>, 
<Dance of the Dragon> and <Tokyo!>, 
which are already well known to us. 
They are also increasingly representing 
a wider range of genres and forms. 

<Red Cliff> from Showbox/Mediaplex 
and <Street of Dream> from Hyunjin 
Cinema have both taken on the form of 
co-production by partial investment. 
<Red Cliff> is produced by Hong 
Kong-based Three Kingdoms, receiving 
investments from four countries, 
Showbox in Korea, Avex Entertainment 
Inc in Japan, CMC Content Corporation 
in Taiwan, and China Film Group 
Coperation in China. <Street of Dream> 
also assumes a similar co-production 
structure. HyunJin Cinema plans to 
invest some 5 billion won of the total 
budget of 40 billion won in a project 
produced with FR Product from the 
United States and WIDE JAPAN in 
Japan. 

<Ants> and <Boat> were co-produced 
by equal investments from two countries. 
<Ants>, a co-production between Korea 
and France, was an adaptation of the 
bestselling novel <Ants>, written by 
French novelist Bernard Bernard. It will 
be directed by KIM Mun-saeng of 
<Wonderful Days>. Fifty percent of the 
production costs will be invested by 
Korea’s “Studio 3303”, with the other 
half from an as yet undetermined 
French production company. 

There are also a number of films that 
appear to be co-productions in terms 
of form, but are difficult to define as 
such in terms of content. These tend to 
require co-production elements and the 
participation of more than one country, 
but are clearly driven mainly by one 
partner. A good example of this is 
<Sharaku: Eternal Secret>, (working 
title, <Sharaku>). <Sharaku>, directed 
by PARK Tae-chun is a film that begins 
under the assumption that Sharaku, a 
mysterious Japanese painter, is, in 
reality, KIM Hong-do from Korea. As 
the focus is placed on the ten months 
in which Sharaku was engaged in a 
number of activities, it is expected that 
90% of the film will be filmed on 
location in Japan. 


Capital combinations and more 

Recently, the characteristics of co- 
productions have shifted, in that they 
are not always simply a combination of 
capital from two or more countries, but 
can involve collaboration that assumes 
several different forms, such as 
production, manpower and distribution 
including marketing when necessary. 

Indeed, some suggest the term ‘co- 
production’ itself is no longer meaningful. 
“Recent co-productions are not simply a 
combination of capital, but tend to 
include cooperation in terms of 
marketing as well as production, 
investment, and distribution”, said 
Chief PARK Jin-wee from the Showbox 
Publicity Team, “a co-production now 
has a much broader meaning.” 
Different co-productions are produced 
according to their own needs, 
methods, and rules, and have clear, yet 
unique, goals. 

There was once a time when movies 
were only co-produced in name. Co- 
productions were all the rage between 
South Korea and Hong Kong in the 
1970s and 1980s, and between South 
Korea and Japan in the wake of the 
Hallyu(Korean wave) boom in recent 
years. The problem is that they were 
produced as simple co-productions. 
Most of the Korea-Hong Kong co- 
productions took a disguised form, 
since the importation of foreign films 
was limited in accordance with 
domestic film regulations. The Korean- 
Japanese movies were too often hastily 


produced to take advantage of Hallyu, 
(and tended to cast Hallyu stars 
specifically because of this). 

This situation has now changed. As 
the film industry has reached a certain 
level of sophistication and development, 
there is littke demand for domestic film 
production and distribution, and the 
deepest sense of crisis has been felt. A 
greater variety of films, films with a 
global focus and expanded target 
markets, and different kinds of films 
are required of an increasingly 
discerning public. Most are satisfied 
that co-productions are a rational way 
to resolve the Korean film industry’s 
current crisis. 

Having experienced a co-production 
with <Three Kingdoms- Resurrection of 
the Dragon>, (<Resurrection of the 
Dragon>), NAM Gi-ho, Manager of 
Taewon Entertainment places great 
emphasis on the importance of ‘global 
projects’. “If we expand the scale of the 
market, we will become free from the 
burdens of production costs and be 
better able to produce films. This is 
why global projects are being 
pursued,” he argues. SUH Young-joo, 
representative of Finecut focuses on 
‘diversity’. “It is not necessary to divide 
films by nationality, especially when 
Korean films are facing such 
difficulties. It is necessary for us to 
more actively seek co-productions in 
order to get over the limitations of the 
market. This enables us to develop a 
whole new range of projects.” 


China and Japan as major 

partners 

China and Japan are the co- 
production partners South Korea 
prefers as it seeks to expand in scale 
and market. China, Korea, and Japan 
not only enjoy cultural empathies and 
similarities, but also geographical 
proximity, making exchange and 
cooperation easier. <Red Cliff> is a 
result of efforts to better link the three 
countries. Team Chief PARK Jin-wee 
does not hide his pride when he says, 
“<Three Kingdoms> is something the 
three Chinese character countries are 
commonly interested in. Having all 
three countries participate helped us 
raise the 80 billion won budget. This is 





just like Hollywood.” 


In all honesty, large-scale co- 
productions between the three 
countries are driven by their deep 
desire to defend not only each 
country’s market, but also the Asian 
market in the face of competition from 
Hollywood. The Korea-China-Japan 
Film Producers’ Forum, held in Seoul 
on June 5, was an opportunity to seek 
the unified development of the three 
countries. A strong will toward a co- 
production culture between the three 
countries as a deterrent to Hollywood 
is obvious in the remarks of TCHA 
Sung-jai, representative of Sidus FNH 
“The total income of the film houses in 
the three countries is no more than 1/7 
of that in the United States. American 
film is the biggest threat to our film 
markets. It is becoming more necessary 
to integrate our filmmaking capital.” 

There were also attempts to escape 
from the limitations of the domestic 
market in collaboration with the United 
States, such as in <Street of Dream> 
and <Dance of the Dragon>. The 
activities of 24/7 Pictures are particularly 
noteworthy. “We will advance into the 
overseas market on the strength of our 
association with the United States, 
which occupies 1/2 of the world’s film 
market,” said representative JIN Won- 
seok, “we are aiming at advancing into 
the North American market, where 
people are highly interested in Asian 
films.” 

It is difficult to criticize either 
cooperation with Hollywood or 
working to resist it. The important 
thing is simply that though such 
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attempts are being observed in 
different co-production forms, the 
ultimate goal is the same, to diversify 
the films being made and expand the 
market. 


There is one Korean film company 
seeking cooperation with countries 
other than China, Japan, and the 
United States-Finecut. Finecut is rarely 
discussed, but the Argentine film 
<Leonera>, which the company 
worked on as a production partner, 
screened in the competition section of 
the most recent Cannes Film Festival. 
Finecut, working with MATANZA CINE 
from Argentina, was an important 
contributor in the film’s script, casting, 
and editing processes, playing no small 
role in its success. 

Representative SUH Young-joo says, 
“We are pursuing a co-production 
project by focusing on the possibilities 
for directors, regardless of nationality 
and of content. Global co-productions 


Co-productions help 
producers secure 
material, something the 

Korean public is 
screaming out for 
during the current 

slowdown in 
domestic production. 
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have made it possible to produce a 
greater variety of movies.” Having 
completed their South American 
project, they are currently working on 
<The Opium War>, directed by Siddiq 
Barmak from Afghanistan and <Room 
of Dream>, from Sono Sion of Japan. 

Finecut have experienced and felt 
the necessity for an increased diversity 
in Korean films, and are interested not 
only in building on their own areas of 
strength but also in expanding the 
range of films that the company 
produces, and in increasing Korean 
experience in film production and 
international exposure to Korea’s 
culture and technologies. As SUH 
argues, “It is possible to obtain synergy 
effects by combining the production 
forms and know-how of overseas 
producers with our overseas distribution 
network.” 

In this regard, STUDIO 2.0 CEO KIM 
Seung-beom adds, “The production 
system is different from country to 
country. It can be rationalized with 
standardization. This enables us to 
increase the exchange of information 
and technology.” For example, 
<Sharaku> is planned for a two-and-a- 
half month shoot. Japanese standards 
for payment calculate one calendar day 
as one shooting day. If these standards 
are applied, the story will be filmed 65 
times. Korean director for the project, 
PARK Tae-chun, had originally aimed 
to shoot over three-and-a-half months. 
The Japanese six days of shooting and 
one day of rest schedule seems harsh 
compared to Korea’s three days of 
shooting and one day of rest (and the 


film’s schedule is considered by the 
Japanese to be rather lax). 

However, the system of production 
is quite strict in Japan, and therefore 
the Japanese model is favorable 
compared to the Korean model in 
terms of cost reduction. This provides 
a valuable lesson to the domestic 
industry, which can only benefit from 
an exchange of reasonable productions. 
Filming in a different environment also 
offers many opportunities to develop 
new and diverse material. 

Co-productions help producers 
secure material, something the Korean 
public is screaming out for during the 
current slowdown in domestic 
production. It is not easy to find good 
content not already attached to direct 
distributors. Under these conditions, 
co-productions are the most economical 
and safe way to acquire the copyrights 
for foreign films. Securing copyright 
during the production stage helps 
reduce risk by reducing cost. Good 
examples of this are <Red Cliff> and 
<Street of Dream>. Most filmmakers 
agree that co-productions where 
investments and copyrights are mixed 
in together will only increase in 
number. 


Experts point out that many things 
need to be resolved if co-productions 
are to be successful. With one voice, 
they refer to the ‘importance of 
communication’ and a ‘customized 
market strategy’. 

Manager NAM Gi-ho says, “Trust is 
important. Profit-making is a common 
goal, so the moment trust is broken, 
co-productions come to nothing.” All 
agree that it is deeply important not 
only to understand the culture and 
feelings of the counterpart country, but 
also to minimize problems in 
communication that can arise because 
of language barriers. 

“It is necessary to escape from the 
idea of killing two birds with one 
stone”, claim KIM Seung-beom and JIN 
Won-seok. They add that, “A film 
should have a model and a clear target 
that corresponds appropriately to the 
marketQJIN).” “The target of a film must 
not be the whole world. First of all, it 
is important to obtain universality by 
creating a film that targets a specific 
country or a specific audience. Then, 
the gains will naturally followCKIM).” 
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It appears certain that the current 
efforts in the area of co-production will 
provide new opportunities for the 
Korean market, which has been 
somewhat lackluster in the past when 
it comes to co-productions. It is also 
encouraging that a discourse on 
different forms of co-productions has 
begun. This shows that co-productions 
are increasingly seen as reasonable 
ways to combat current domestic 
problems. Not only has the co- 
production enabled Korea to seek an 
escape from crisis, but also offered an 
opportunity to draw nearer to 
globalization. 


HUH Nam-ung / Film 2.0 
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The deadline of 1d 


Pel TS UL Gl Es of Korean films to be CCCeeTn in the local mn tue are eligible for the fund. 
find Pun more about the fund. 
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